
     

 

    

 
 
 
 
 

 

 

 

 

 
 
 
 
 

 

  
 

 
 

 

 

 

 

 
 

 

 

  
 
 
 

 

 

   

    

 

 

 













 



 



 



 

 



 



 



 



 



 



 



 

                                                           



 

                                                           



 



 



 

 



 



 

 

                                                           



 

                                                           



 

 

                                                           



 



 

                                                           
  



 

                                                           



 



 

 

 



 

                                                           



 

 



 

                                                           



 

                                                           

 



 

                                                           



 

                                                           



 

                                                           



 

 



 



 

 



 

 



 

 



 



 



 

                                                           



 



 



 

 



 



 

 



 

 



 

                                                           



 

                                                           



 

 

                                                           



 

 

                                                           



 



 

 

                                                           



 

 

                                                           
 



 

 



 



 

 



 

 

                                                           

 



 

                                                           



 

 



 



 



 

                                                           



 

                                                           



 



 

                                                           



 



 



 

 



 

 



 



 

 



CV JERRY CARLSSON 

I  + 46 70 36 94 630  I  jerry@verketproduktion.com  I  www.verketproduktion.com  I   
 
BIOGRAPHY 

Jerry Carlsson, born in Piteå, graduated from Valand 

Academy Film in 2014, with a ”B.F.A. in Independent 

Filmmaking - Directing & Producing”. In 2015 he also 

received his ”M.F.A. in Film”. Jerry is a founder of the 

film collective Tjockishjärta Film and the production 

company Verket Produktion. Jerry Carlsson’s award 

winning short films has been screened in international 

film festivals such as Locarno Film Festival and 

Tribeca Film Festival. In 2015 Jerry Carlsson was 

selected for the European Film Promotions 

programme "FUTURE FRAMES: Ten filmmakers to 

follow" at Karlovy Vary International Film Festival. FUTURE FRAMES is a programme 

that highlights 10 Ground breaking european film directors. In 2016 Jerry Carlsson 

received the Carl Larsson Grez-surloing scholarship and was selected for the feature 

development programme STHLM Debut, with his feature film ”Bränder”. 
 

EDUCATION  

2016-2018 Manusförfattare YH           300 P - Alma Manusutbildning 

2015 Magisterprogram i Film              60 HP - Akademin Valand, Gbgs Universitet 

2014 Kandidatprogram i Film            180 HP - Akademin Valand, Gbgs Universitet 

2008 Japanska Filmens Kulturhistoria  7,5 HP - Stockholms Universitet 

2008 Tjeckisk Film efter 1989     7,5 HP - Stockholms Universitet 

2007 Filmanalys & Filmens Dramaturgi  15  HP - Nordiska Scenografiskolan/LTU 

2006 Baskurs i Film      30  HP - Dramatiska Institutet 

 

FILMOGRAPHY 

2017 Manus, Regi   ”BRÄNDER”    Långfilm under utveckling 

2016 Manus, Regi, klipp  ”SKUGGDJUR”   22:00 

2015 Produktion. Regi   ”OM SEX”    29:00 

2014 Produktion, Regi, Manus   ”ALLT VI DELAR”  25:00 

2013 Produktion, Regi, Manus   ”ROOMS”   20:00 

2012 Produktion, Regi, Manus   ”HÖGER/VÄNSTER”  12:00 

2011 Produktion, Regi, Manus   ”KOMPASSEN” (15 kortfilmer för RFSL Sthlm)  

2011 Produktion, Regi, Manus   ”LÄNGS VÄGEN”  07:00 

2009 Manus, Regi     ”RÖTT LJUS”     11:00 

2008 Manus, Regi    ”HENRY”   13:00 

2007 Manus, Regi     ”4 KVM”   12:00 

2007 Produktion, Regi    ”TÄNK PÅ MIG”  07:30 

mailto:info@jerrycarlsson.com
http://www.jerrycarlsson.com/


CV ANETTE SIDOR 

I +46(0)709405073 I anette@verketproduktion.com I www.verketproduktion.com I 
 

BIOGRAPHY  

ANETTE SIDOR took her bachelor's degree in film directing 
from Stockholm's Dramatic High School 2015, with her 
graduation film "Debut". Formerly Anette has studied 
television production at the Media Institute in Stockholm, 
and she has been employed in film and television since 2007. 
Anette directed and produced "Musikliv", a documentary 
series in three parts about Swedish musicians for UR, as also 
shown on SVT. Right now, she works with her new short film 
"Fuck You", which deals with a young couple who 
investigates her sexuality, and emphasizes gender norms. 
Anette is also current as a producer in STHLM Debut round 5, with the feature film 
"Bränder" directed by Jerry Carlsson. Together, Anette and Jerry run the cultural 
production company Verket Production, based in Stockholm. The work Produktion 
focuses mainly on film, but also works with other forms of cultural productions in 
image, sound and text.  

EDUCATION 

2016 – 2018 ALMA MANUSUTBILDNING – Manusförfattarutbildning   

2012 – 2015 STOCKHOLMS DRAMATISKA HÖGSKOLA – Filmregi, Kandidatexamen.  

2006 – 2008 MEDIEINSTITUTET - TV Produktion, Kvalificerad Yrkesutbildning. 
 

FILMOGRAPHY  

2016 Produktion, Regi   "MUSIKLIV & FUNKISLIV" –   

      Webbserie 12X10 samt 3X30 TV, dokumentär 

2015 Regi    ”DEBUT” – Kortfilm 29 min, fiktion 

2015 Regi (Konceptuerande)   "HOW TO MAKE IT IN HOLLYWOOD" –  

     Webbserie 8X5, fiktion 

2014 Produktion, Manus, Regi   ”BLOTTAD”   

2013 Produktion, Regi, klipp   ”LAMMUNGARNAS FEST” –  

     Musikvideo till Unga Klara 

2014 Regi    ”VARANNAN VECKA” – Kortfilm 12 min, fiktion 

2013 Regi    ”ANDRUM” – Kortfilm, fiktion  

2013 Manus, Regi, klipp     ”FÖRFATTARNA” – Humorscener, fiktion 

2012 Produktion, Regi, klipp  ”OCD” – Kortfilm, dokumentär  

2012 Regi      ”OLIVER FRÅN JERUSALEM” – Kortfilm, fiktion  

2012 Regi    ”BRÖLLOP” – Kortfilm, fiktion  

2012 Produktion, Regi, Manus   ”BLOTTAD” – Kortfilm, fiktion  

2011 Produktion, Regi, Manus   ”LÄNGS VÄGEN” – Kortfilm, fiktion 

2008 Produktion, Regi, Manus   ”PAPPERSLÖSA” – Kortfilm, dokumentär  

2007 Produktion, Regi, Manus   “UTAN DINA ANDETAG” – Kortfilm, fiktion 

mailto:anette@verketproduktion.com
http://www.verketproduktion.com/


CV VERKET PRODUKTION  

info@verketproduktion.com  I  www.verketproduktion.com 
 

VERKET PRODUKTION is a culture production company that works with film and 

other forms of culture productions within image, sound and text. We consider art 

and culture a way of investigating what it means to be human. 
 

As filmmakers we often dive into specific subjects and themes, during a long period 

of time. We want to portray these subjects in different culture productions, and by 

doing so they will give energy to the each other. A subject can be developed into a 

book, a film, an exhibition and a radio play that revolves around the same theme. 
 

Verket Produktion is based in Stockholm and was created by Jerry Carlsson and 

Anette Sidor in 2015. 

 

FILMOGRAPHY 

2017 – 2018 ”FUCK YOU” 

  Production– Short film Drama 

 

2015-2017 “BRÄNDER” 

  In development – Feature film Drama 

 

2017  “SKAPA BRA KÄNSLA” 

  Production - 4 information films  

(Commission from RFSU) 

 

2016-2018  “DOKUMENTERA KONSTEN PÅ NYA KAROLINSKA SOLNA”  

Production - 4 documentary short films  

(Commission from Kulturförvaltningen Stockholms Läns Landsting) 

 

2016   ”SKUGGDJUR” 

Postproduktion – Short fim Drama 

(Collaboration with Garage film International) 

 

2016-2018 ”GRAVID” 

  Development & Production – Radio documentary 

 

CONTACT 

Anette Sidor     Jerry Carlsson 

+46709405073   +46703694630 

anette@verketproduktion.com jerry@verketproduktion.com 

mailto:info@verketproduktion.com
http://www.verketproduktion.com/
mailto:anette@verketproduktion.com
mailto:jerry@verketproduktion.com


FILM LINKS: 

 

SKUGGDJUR - 2016 
https://vimeo.com/210052646 
Password: 17468 
 

DEBUT - 2015 
https://vimeo.com/160092321 
Password: Paris4 
 

ALLT VI DELAR - 2014  
https://vimeo.com/99768016 
Password: 17468 
 
BLOTTAD - 2012 
https://vimeo.com/68756511 
Password: Stockholm1 
 
LÄNGS VÄGEN - 2011 
https://vimeo.com/34574070 
Password: Paris3 
 
OM SEX – Forum Skill 
https://vimeo.com/119537691 
Password: forumSKILL 
 
”HOW TO MAKE IT IN HOLLYWOOD” - 2015  
http://www.uniartsplay.se/how-to-make-it-in-hollywood 
 
VARANNAN VECKA - 2014 
https://vimeo.com/158727860 
Password: Weeks-okt 
 
KOMMA UT - 2011 
https://vimeo.com/28811758 
Password: godsavethequeen 
 

 

 

 

  

https://vimeo.com/210052646
https://vimeo.com/160092321
https://vimeo.com/99768016
https://vimeo.com/68756511
https://vimeo.com/34574070
https://vimeo.com/119537691
https://vimeo.com/28811758
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INTERNSHIP PLAN 
 
 
Traineeship title:  
 
Director/Producer assistant 
 
 
Number of working hours per week:  
 
40  
 
 
Detailed programme: 

The intern will participate in the company’s different film productions: 

Short fiction film production -  "Fuck You”:  
A film about gender norms where 15-year-old Alice steals a strap-on and challenges her 
boyfriend’s view of her. Together, the young couple discovers something new about 
themselves. 
The intern will be the script supervisor and assistant to the director for the completion shooting 
of the short film. She will also help with production aspects during preproduction such as 
developing the daily schedule. In Post-production the intern will be an editing assistant and 
assist the director and editor in creating and structuring the editing project. In the postproduction 
she will be responsible for the creation of the trailer and also assist in the process of color 
grading, sound and subtitling. 
 
Film Production - ”Skapa Bra-Känsla”: 
Film productions for RFSU Stockholm method material about sexual education in elementary 
school. 
The intern will be a part of the postproduction of 7 short films created for a method material for 
RFSU Stockholm. She will be a part of the subtitling and color grading.  
 
Short Film production - ”Skuggdjur”:  
A film about human behaviour. During a dinner party, Marall finds the adults behaviour strange 
as she notices that everyone is trying to fit in but not everyone succeeds.  
The intern will help out with the festival distribution and submitting the short film to different 
festivals. 
 
Feature Film development - ”Bränder":  
A film about identity and how it is shaped by norms. ”Bränder” is a poetic coming-of-age drama 
about the teenager Ako through his childhood and teenage years. 
The intern will be a part of the development sessions and script of the feature film. She will also 
be a part in putting together applications to fund the development and production of Bränder. If 
the project is taken in production during the internship she will assist in the casting process of 
finding actors. 
 
Drama Series development - ”Camping”: 
A surreal thriller about human behaviour following a campsite and how many families and 
individuals relate to each other, animals and a crime that has taken place. 
The intern will be a part of development sessions of the drama series ”Camping". She will also 
be a part in putting together application to fund the development and production of Camping. 
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Documentary short film production - "Konsten på Nya Karolinska Solna”:  
Four documentary short films about the public art being created at Sweden’s new hospital. It is 
the biggest investment in public art in Sweden ever made, the films follow the artists in their 
artistic process and the hospital being built. 
The intern will be responsible for editing the material of the films. She will also assist in the 
remaining shooting days of the documentary project and color grading of the films. 
 
Fiction Webseries ”Någonting har hänt”:  
An educational method material about sexual violence among people with intellectual 
handicaps. Verket Production will make a 6 episode webseries with the target group as actors 
and surrounding the theme of sexual violence. 
The intern will participate from the first stages of the development and script creation, and also 
pre-production such as casting. 
 

 
Scheduled Plan: 
 
Pre-production of “Fuck You” completion shooting – 15 November to 19 November 
Completion shooting of “Fuck You” – 20 and 21 of November 
Editing of “Fuck You” – 22 November to 20 of December 
Post-production of “Fuck You” – 21 December to 26 January 
Distribution of ”Skuggdjur” – 13 November to 17 November 
Editing of "Konsten på Nya Karolinska Solna” – 27 November to 15 December 
Post-production of "Konsten på Nya Karolinska Solna” – 16 December to 19 January 
Development of “Någonting har hänt” – 4 January to 15 March 
Post-production of ”Skapa Bra-Känsla” – 12 February to 16 February 
Development of “Bränder” – 29 January to 15 March 
Development of “Camping” – 29 January to 15 March 
 

 
Knowledge, skills, competences and expected Learning Outcomes:  
 
The intern will acquire vast knowledge on how different film productions work and all the 
steps/stages of making film, specifically short fiction films, documentary short films, films for 
method material, and development of feature film. The intern will learn how the development - 
financing-, pre production-, shooting-, postproduction- and distribution-stages work. She will get 
knowledge about the Swedish film industry and also get knowledge about how it is to run a film 
production company in Sweden and attend financing, film distribuition and development 
meetings. She will get specific insight in development, production, directing, editing and color 
grading.  
She will gain knowledge and practical skills of all these stages, especially from the perspective 
of producer, director, screenwriter and editor. She will specifically learn of how to write a script, 
how to put together a film production (in every stage), how a film shooting is planned and 
completed, teamwork and specific knowledge about post production and all the involved 
equipment and programs. She will also gain analytical skills and specifically innovative and 
creative skills through many of the stages of film production, e.g. development, casting, 
rehearsal, shooting, and editing. 
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Monitoring plan: 
 
The intern will be following different projects and functions, and will be given tasks connected to 
the projects. The intern will be introduced to the tasks and supported frequently during the 
process by the mentor of Verket Produktion, who the intern will meet during office hours and 
have continuous communication with. The mentor from Esmad will have meetings via skype to 
check on the progress of the intern and to monitor the course of the internship. 
 

 

 

 

 

 

 

 

 

 

 

 
 
 



 
 

 



Inspelningsplats - Tantolunden



Hammarbybacken

Ekholmsnäs



Flottsbro och Sättra vattentorn

Vitabergsparken



Väsjöbacken

Farstanäs



Lace and Goodies sexbutik / Gata + Trappor



Love Store sexbutik



 
 

 

 



Sökande 
Namn Organisationsnummer/Personnummer Telefon 

Adress Kontaktperson E-postadress 

Postadress Faktureringsadress (om annan än postadress) 

Fordon 
Registeringsnummer 

Undantag från lokal trafikföreskrift 
Datum och tidpunkt 

Gällande föreskrift (1) Föreskriftens plats (adress) / Skyltens placering (skiss nedan) 

Gällande föreskrift (2) Föreskriftens plats (adress) / Skyltens placering (skiss nedan) 

Gällande föreskrift (3) Föreskriftens plats (adress) / Skyltens placering (skiss nedan) 

Bifogas kopia av gällande föreskrift
 

 Ja  Nej
 Gällande föreskrifter kan hämtas ur Transportstyrelsens rikstäckande databas för trafikföreskrifter (RDT). 

https://rdt.transportstyrelsen.se/

Skiss 

Ytterligare information kan bifogas

Skäl till ansökan samt övrig information 

Ytterligare information kan bifogas

Ansökan skickas med e-post till: 
dispens.tk@stockholm.se 

Ansökan om dispens mot lokal 
trafikföreskrift
som ej gäller längd, vikt, bredd
Avgift: 800kr per sökt fordon 

Trafikkontoret 
Flemminggatan 4  www.stockholm.se 2017-02-24 

https://rdt.transportstyrelsen.se/rdt/AF06_Search.aspx?UseStfs=1
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Mellan  
 
Verket Produktion AB, ℅ Transit kulturinkubator, 118 47 Stockholm, Org.nr: 556737-6487 
 
och 
 
NAMN 
Målsman: NAMN 
 
 (nedan Den Anställde ) 
 
Verket Produktion AB, nedan Verket eller Producenten, ska under 2016 producera en kortfilm med 
arbetsnamnet Fuck You, manus och regi av Anette Sidor. 
Inspelningen beräknas ske 21 – 24 augusti (nedan Perioden) och huvudinspelningsort är Stockholm. 
  
NAMN, nedan Den anställde, har förklarat sig intresserad av att delta i produktionen. Mot denna 
bakgrund har Verket och den anställde denna dag ingått följande 
 

ANSTÄLLNINGSAVTAL, SKÅDESPELARE - ”Fuck You” 
 
 
1. Anställning 
Anställningen avser medverkan i Filmen i rollen som: X. 
 
Anställningen omfattar 4 garanterade inspelningsdagar under Perioden. Anställningen upphör utan 
särskild åtgärd från någondera parten vid utgången av ovan angiven period.  
 
Det åligger den Anställde att dagligen ta reda på om dennes medverkan krävs under nästföljande dag. 
Den Anställde skall under anställningstiden hålla Producenten underrättad om var denne är anträffbar. 
  
Vid arbetstidens början skall den Anställde vara klar för att medverka vid inspelningsarbetet. 
 
Den Anställde skall iaktta Producentens anvisningar och föreskrifter för inspelningsarbetet. 
 
Den Anställde skall vid sjukdom och olycksfall omedelbart anmäla detta till Producenten. Om 
Producenten så begär, skall den Anställde styrka frånvaron med läkarintyg. 
 
Den Anställde får inte utan samråd med Producenten ta andra uppdrag under anställningstiden, som 
förhindrar eller försvårar den Anställdes anställnings utförande. 
 
2. Ersättning 
Som ersättning för utfört uppdrag och upplåtelsen av upphovsrätt erhåller den Anställde  
ersättning med ____ kr per dag. 
 
Utöver detta utgår ersättning om totalt 1000 kr för repetitioner och kostymprovning.  
 
Den anställde erhåller semesterersättning. Semesterersättningen utbetalas efter avslutad inspelning. 
Producenten skall dra skatt på ersättningen. Därutöver skall producenten inbetala sociala avgifter. 
 
Utöver inspelningsperioden omfattar anställningen och ersättningen eventuell övertid, eftersynkning 
och medverkande i rimlig omfattning i marknadsföring av Filmen under Perioden och i samband med 
dess premiär.  
 
Om den Anställde gör utlägg för kostnader som enligt överenskommelse skall bäras av Producenten 
ersätts de mot kvitto i efterskott. 
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Den Anställde äger inte rätt att ingå avtal, göra beställningar eller ekonomiska åtaganden för 
Producentens räkning utan tillstånd från produktionsledningen. 

 
3. Fullgörande 
Den Anställde garanterar att hen är disponibel för utförande av de uppgifter som följer av punkt 1 ovan 
och inte har andra engagemang som hindrar detta. 

 
4. Extra dagar 
Den Anställde åtar sig om Verket så begär, och det är möjligt med hänsyn till andra tidigare fastlagda 
engagemang, att utöver i punkt 1 angiven period utföra tilläggsarbete enl. producentens 
bestämmande om uppdraget ej fullgjorts vid kontraktstidens utgång mot en ersättning motsvarande 
arvodet i punkt 2. 

 
5. Upphovsrätt 
Den Anställde överlåter till Verket rätten att efter Verkets bestämmande utnyttja filmen i alla länder 
med varje nu känd, och senare upptäckt metod och under obegränsad tid. 
Verket äger dessutom rätten att använda material från produktionen, såväl från filmen som stillbilder, i 
reklam för filmen och Verkets verksamhet som sådan. 
 
Verket äger rätt att, helt eller delvis, överlåta sina rättigheter enligt detta avtal. 

 
6. Visning och spridning 
Verket erhåller genom detta avtal rätt att i alla nuvarande och framtida metoder kopiera, sprida och 
framföra/överföra/visa (inklusive men inte begränsat till biografvisning, tv-utsändningar, 
internetöverföring, försäljning, uthyrning, utlåning och merchandising av filmen samt produktion av 
radio, CD och tv-spel), helt eller delvis, filmen och annat upphovsrättsligt material som uppkommer i 
samband med produktionen av filmen. Verket äger rätt att göra de ändringar i filmen och den 
inspelade prestationen som erfordras, innefattande men inte begränsat till textning, dubbning, skalning 
och formatändring, klippning, redigering, digitala förändringar och förbättringar, avbrott för reklam och 
annat, kombinering med reklam och produktplacering. Rätten innefattar även rätt att bearbeta filmen 
och de inspelade prestationerna i form av versionering eller korta avsnitt. 

Verket äger även rätt att framställa eller låta framställa de exemplar av inspelat verk eller prestation, 
som erfordras för nyttjandet. 

Verket äger dessutom använda material från produktionen, såväl från filmen som stillbilder, i reklam 
för filmen och Verket verksamhet som sådan. 

Verket har rätt att upplåta/överlåta filmen och de inspelade prestationerna för sändning i TV-kanal som 
bryter filmen för reklamavbrott. TV-kanal som erhållit sändningsrätt till filmen avgör i vilket format 
filmen ska visas. Verket erhåller rätt att använda filmen och de inspelade prestationerna för 
merchandising av produkter.  

Verket får dessutom använda filmen, eller delar därav, och de inspelade prestationerna för följande 
ändamål: 

- Internt för demonstrations- och liknande ändamål, 

- Att oavsett spridningssätt, i olika sammanhang, sprida information om Verkets verksamhet, 

- Att på sedvanligt sätt visa eller låta visa produktioner vid festivaler, mässor o dylikt, 

- Att oavsett spridningssätt användas eller låta användas av Verket i sin marknadsföring, s.k. 
trailers, 

- Att visa avsnitt ur offentliggjorda respektive inspelade produktioner i filmkrönikor och liknande 
kulturprogram i televisionen 
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Alla fotografier av den anställde, som tagits i samband med inspelningen – vare sig de ingår i 
produktionen eller ej – är Verkets egendom. För exploatering av filmen har Verket rätt att under 
iakttagande av god sed bearbeta, kopiera, sprida och för allmänheten tillgängliggöra dessa fotografier.  
 
7. Credits 
Den anställde ska erhålla credit som skådespelare i den omfattning som följer av god sed i branschen. 
 
8. Resor och boende 
Reseersättning och boende betalas enligt separat överenskommelse vid inspelning utanför 
huvudinspelningsorten.  
 
9. Sekretess 
Uppdragstagaren förbinder sig att iaktta sekretess rörande omständigheterna under inspelningen, 
innehållet i detta avtal och förhållanden som rör Verket, vilka den Anställde får kännedom om under 
utförande av uppdraget. 

 
10. Övriga villkor 
Verket ansvarar för produktionen varvid den Anställde har att iaktta de anvisningar och instruktioner 
som Verket utfärdar. 
 
Den Anställde godkänner engagemanget och intygar härmed även att hen veterligen ej på grund av 
sjukdom eller annan orsak är förhindrad att fullgöra sina förpliktelser enligt detta avtal. 
 
Skådespelaren förbehåller också sina rättigheter enligt 42 a§, 42f§ o 26k§ i lagen 81960:729 9 om 
upphovsrätt till litterära o konstnärliga verk. 
 
Förhållandena mellan parterna regleras i övrigt av gällande avtal mellan Svenska Teaterförbundet 
(TF) och Media- och informationsarbetsgivarna (MIA). 
 
Inspelningsplan, arbetstider och andra praktiska frågor kommer att redovisas skriftligen före 
inspelningsstart. 
 
Tvister rörande tolkningen eller tillämpningen av detta avtal skall avgöras enligt svensk lag vid 
Stockholms tingsrätt som första instans. 

 
 
 
Detta avtal är upprättat i två exemplar varav parterna erhållit varsitt. 
 
 
Stockholm den 16 augusti 2017  
 
 
 
                           För Verket Produktion AB     
  
NAMN    NAMN 

    
 
 
    

OBS! Vänligen kontrollera stavningen av den Anställdes namn, då det ligger till grund för filmens texter!  
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Mellan  
 
Verket Produktion AB, ℅ Transit kulturinkubator, 118 47 Stockholm, Org.nr: 556737-6487 
 
och 
 
FÖRETAG 
Namn: 
 
Verket Produktion AB, nedan Verket eller Producenten, ska under 2016 producera en kortfilm med 
arbetsnamnet Fuck You, manus och regi av Anette Sidor. 
Inspelningen beräknas ske 21 – 24 augusti och huvudinspelningsort är Stockholm. 
  
FÖRETAG, nedan ”Uppdragstagaren”, har förklarat sig intresserad av att delta i produktionen. Mot 
denna bakgrund har Verket och Uppdragstagaren idag ingått följande 
 
 
 

UPPDRAGSAVTAL – ”Fuck You” 
 
 
1. Uppdrag 
Uppdragstagaren ställer NAMN (pers.nr:) till förfogande att utföra arbete som Kostymör, under 
perioden 21 – 24 augusti 2017 (totalt 9 dagar).  
 
2. Ersättning 
Som ersättning för utfört uppdrag och upplåtelse av ev. upphovsrätt erhåller Uppdragstagaren 
ersättning om totalt_______ kr per dag exklusive mervärdesskatt.  
 
Från arvodet skall avdrag med 88 kr per måltid göras för de måltider som produktionen tillhandahåller. 
Fakturering sker månadsvis i efterskott med 30 dagars betalningsvillkor. 
 
Uppdragstagaren skall ha F-skattsedel. Ersättningen innefattar övertid, OB, semesterersättning och 
sociala avgifter för Uppdragstagarens personal. Uppdragstagaren skall på Verkets begäran visa att 
man fullgör sina arbetsgivarskyldigheter i detta avseende. Om detta inte sker och om Verket har 
anledning anta att Uppdragstagaren inte fullgör sådana skyldigheter äger Verket rätt att av 
ersättningen enligt detta avtal innehålla nämnda avgifter. 
 
För det fall Verket genom myndighetsbeslut skulle åläggas betalningsskyldighet på grund av 
Uppdragstagarens underlåtenhet att fullgöra sina skyldigheter äger Verket rätt att kräva beloppet åter 
av Uppdragstagaren. 
 
3. Fullgörande 
Uppdragstagaren garanterar att denna är disponibel för utförande av de uppgifter som följer av p.1 
ovan och inte har andra engagemang som hindrar detta. 

 
4. Extra dagar 
Uppdragstagaren åtar sig om Verket så begär, och det är möjligt med hänsyn till andra tidigare 
fastlagda engagemang, att utöver i p.1 angiven period utföra tilläggsarbete enligt Verkets 
bestämmande om uppdraget ej fullgjorts vid kontraktstidens utgång mot en ersättning motsvarande 
den i pt 2 ovan. 
 
 
5. Utförande  
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Verket ansvarar för produktionen varvid Uppdragstagaren har att följa de anvisningar och instruktioner 
som Verket och produktionsledningen utfärdar.  
 
Uppdragstagaren är informerad om att Uppdragsperioden är preliminär och kan komma förskjutas 
något, detta skall i så fall ske med hänsyn tagen till Uppdragstagarens andra uppdrag. 
Inspelningsplan, arbetstider och andra praktiska frågor kommer att redovisas i detalj skriftligen eller 
muntligen före inspelningsstart. 
 
Vid sjukdom och/eller olycksfall skall Uppdragstagaren omedelbart anmäla detta till Verket. Om Verket 
så begär skall den anställde styrka frånvaro med ett läkarintyg. Om så inte sker har Verket rätt att 
reducera den ersättning som tillkommer Uppdragstagaren med skäligt belopp för den skada som 
Verket lider p g a frånvaron. 
 
Det åligger Uppdragstagaren att i samband med Uppdraget iaktta tillämpliga skydds- och 
säkerhetsföreskrifter uppsatta av Verket. 
 
Uppdragstagaren skall med hänsyn till uppdragets art teckna erforderliga liv- och 
olycksfallsförsäkringar för skador som kan inträffa i samband med uppdragets utförande.  
Uppdragstagaren skall vidare teckna erforderliga rese – och företagsförsäkringar innan 
Uppdragstagaren åtar sig uppdraget. 
 
6. Upphovsrätt 
Uppdragstagaren överlåter till Verket rätten att efter deras bestämmande utnyttja filmen i alla länder 
med varje nu känd och senare upptäckt metod. Verket äger dessutom rätten att använda material från 
produktionen, såväl från filmen som stillbilder, i reklam för filmen och Verkets verksamhet som sådan. 
 
Verket äger rätt att, helt eller delvis, överlåta sina rättigheter enligt detta avtal. 
 
7. Visning och spridning 
Verket erhåller genom detta avtal rätt att i alla nuvarande och framtida metoder kopiera, sprida och 
framföra/överföra/visa (inklusive men inte begränsat till biografvisning, tv-utsändningar, 
internetöverföring, försäljning, uthyrning, utlåning och merchandising av filmen samt produktion av 
radio, CD och tv-spel), helt eller delvis, filmen och annat upphovsrättsligt material som uppkommer i 
samband med produktionen av filmen. Verket äger rätt att göra de ändringar i filmen och den 
inspelade prestationen som erfordras, innefattande men inte begränsat till textning, dubbning, skalning 
och formatändring, klippning, redigering, digitala förändringar och förbättringar, avbrott för reklam och 
annat, kombinering med reklam och produktplacering. Rätten innefattar även rätt att bearbeta filmen 
och de inspelade prestationerna i form av versionering eller korta avsnitt. 
Verket äger även rätt att framställa eller låta framställa de exemplar av inspelat verk eller prestation, 
som erfordras för nyttjandet. 

Verket äger dessutom använda material från produktionen, såväl från filmen som stillbilder, i reklam 
för filmen och Verket verksamhet som sådan. 

Verket har rätt att upplåta/överlåta filmen och de inspelade prestationerna för sändning i TV-kanal som 
bryter filmen för reklamavbrott. TV-kanal som erhållit sändningsrätt till filmen avgör i vilket format 
filmen ska visas. Verket erhåller rätt att använda filmen och de inspelade prestationerna för 
merchandising av produkter.  

Verket får dessutom använda filmen, eller delar därav, och de inspelade prestationerna för följande 
ändamål: 

- Internt för demonstrations- och liknande ändamål, 

- Att oavsett spridningssätt, i olika sammanhang, sprida information om Verkets verksamhet, 

- Att på sedvanligt sätt visa eller låta visa produktioner vid festivaler, mässor o dylikt, 

- Att oavsett spridningssätt användas eller låta användas av Verket i sin marknadsföring, s.k. 
trailers, 
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- Att visa avsnitt ur offentliggjorda respektive inspelade produktioner i filmkrönikor och liknande 
kulturprogram i televisionen 

 
Alla fotografier av den anställde, som tagits i samband med inspelningen – vare sig de ingår i 
produktionen eller ej – är Verket egendom. För exploatering av filmen har Verket rätt att under 
iakttagande av god sed bearbeta, kopiera, sprida och för allmänheten tillgängliggöra dessa fotografier. 
 
8. Credits 
Uppdragstagaren skall erhålla credit i den omfattning som är normalt i branschen. 

 
9. Resor och boende 
Reseersättning och boende betalas enligt separat överenskommelse vid inspelning utanför 
huvudinspelningsorten.  
 
10. Sekretess 
Uppdragstagaren skall iaktta sekretess beträffande innehållet i detta avtal. Uppdragstagaren skall 
vidare iaktta sekretess beträffande Filmen, manus, pågående inspelningar och dess medverkande 
samt andra uppgifter om Verkets verksamhet som kan komma Uppdragstagaren till del i samband 
med produktionen av Filmen. 
 
Uppdragstagaren förbinder sig att inte utan Verkets godkännande göra uttalanden till media (inklusive 
bloggar, sociala medier etc) avseende något som rör Filmen eller Uppdragstagarens medverkan däri. 
 
11. Uppsägning och hävning av avtal   
Om produktionen av Filmen läggs ned äger Verket rätt att säga upp avtalet till omedelbart 
upphörande. Detsamma gäller för det fall att produktionen försenas avsevärt p g a omständigheter 
utanför Verkets kontroll. För det fall avtalet sägs upp enligt ovan skall Uppdragstagaren erhålla 
ersättning för redan utfört arbete samt för övriga särskilt överenskomna kostnader. 
 
Om någon part i väsentlig mån åsidosätter sina skyldigheter enligt detta avtal och inte vidtar rättelse 
inom tio dagar från att parten anmodats därtill, har den andre parten rätt att med omedelbar verkan 
häva avtalet. 
 
Även om uppdraget upphör i förtid har Verket rätt att, i enlighet med detta avtal, utnyttja de delar av 
projektet som färdigställts vid tiden för upphörandet. 
 
12. Övriga villkor 
Uppdragstagaren äger inte rätt att ingå avtal, göra beställningar eller ekonomiska åtaganden för 
Verkets räkning utan tillstånd från produktionsledningen. Uppdragstagaren skall då även i övrigt följa 
de ekonomiska rutiner som gäller hos Verket. 
 
Detta avtal ersätter alla tidigare överenskommelser mellan Verket och Uppdragstagaren gällande 
Filmen, såväl muntliga som skriftliga. 
 
Tvister rörande tolkningen eller tillämpningen av detta avtal skall avgöras enligt svensk lag vid 
Stockholms tingsrätt som första instans. 

 
 
 
 
 

***** 
 
 
 
 



Uppdragsavtal – Verket Produktion AB – ”Fuck You”  4 (4) 

 

  / 

 
 
 
 
 
 
 

Detta avtal är upprättat i två exemplar varav parterna erhållit varsitt. 
 
 
Stockholm den 16 augusti 2017 
 
 
Verket Produktion AB   Uppdragstagaren  
 
 
 
                        
 
NAMN    NAMN 
 
 
 

OBS! VÄNLIGEN KONTROLLERA STAVNINGEN AV UPPDRAGSTAGARENS NAMN! 
UPPGIFTERNA I DETTA AVTAL LIGGER TILL GRUND FÖR FILMENS TEXTER. 



 
 

 



FUCK YOU 

TEAMLISTA
FÖRPROD
Arbetsuppgift Bokad Namn Tel Mail Körkort Pers.nummer Adress Allergier/mat Avtal
Producent X Jerry Carlsson 070 8364756 jerry@verketproduktion.com Körkort Äter allt

Anette Sidor 709405073 anette@verketproduktion.com Körkort Äter allt
Regissör X Anette Sidor 709405073 x
Manus X Anette Sidor x
Fotograf X Marcus Dineen 769011774 marcusdineen@gmail.com Körkort 720416-2536 Äter allt x
Casting X Lia Hietala 073-5822076 lia.hietala@gmail.com No 931016-3929 Veg

X Anette Sidor x
Platsrekare X Kristin Möller 706369192 kristin.moller97@gmail.com Körkort 971214-2984
Platsrekare X Denise Pettersson 073-022 26 62 deniise.pettersson@hotmail.se Körkort

pettersson861@gmail.com
Platsrekare X Olivia Stenberg 763143509 oliviastenberg@live.se

Produktionsledare X Andrea Gyllenskiöld 735455081 andrea@gyllenskiold.se Körkort 920817-3980 Veg

Produktionsassistent X Mi Balkeståhl 351904212314 mibalkestahl@gmail.com Körkort 910212-1424 Sibeliusgången 28, 164 77 Kista Äter allt x

INSPELNING
FAD X Brynhildur Thorarinsdottir 070-0053818 brynhildurtho@gmail.com Körkort 9112112744 Äter allt x
Regiassistent/SAD X Lia Hietala 073-5822076 lia.hietala@gmail.com
Statistassistent Elin Ström 073-9896307 casting.elinstrom@gmail.com
Inspelningsassistent X Kristin Möller 706369192 kristin.moller97@gmail.com Körkort 971214-2984 Törvedsvägen 11, 181 47 Lidingö Äter allt / ej laktos
Scenograf X Greta Weibull 734340965 gretaweibull1@gmail.com Körkort 900210-2789 Bohusgatan 25, lgh 1305, 11667 StockholmÄter allt x
Smink X Sainabou Secka 073-658 38 49 sainabou_secka@hotmail.com No 881214-0583 Stenbockensgatan 117 13662 BrandbergenAllt utom fläsk x
Sminkass mån-tis Linnea Sjöberg 737718968 linneasjoberg@live.se
Sminkass Evelina Hellberg evelina.hellberg@hotmail.com
Kostymör X Linn Eklund 763939693 linn@linneklund.se Körkort 870505-0626 Vita Liljans Väg 52 127 34 Skärholmen Äter fisk 
B-foto X Fredrika Öberg 070-441 62 30 fredrikaoberg@hotmail.com Körkort 930330-4720 Ruddammsbacken 34, 114 21 Stockholm Äter allt x
C-foto X Theodor Lundqvist 763401849 theodor-95@hotmail.com Körkort 950912-4633 ringvägen 84, 118 60 Stockholm Äter allt x

El X Olle Molander 076-248 17 96 o.molander@gmail.com 910729-5215 timmermansgatan 31, 11855 Stockholm Vegan

El-ass X Lionel Cabrera 739586197 leo@nuet.tv 9107221237  Dalgårdsvägen 4121 33 Enskededalen Veg
El-ass X Annie Kihlert 735371399 annie@kihlert.com 930914-4906 Veg / ej laktos elr gluten
Ljudtekniker1 X Janna Johansson 733314543 janna.johansson@hotmail.com 921225-3588 C/O Bohuss Odenvägen 12 lgh 1205 181 32 LidingöÄter allt x



Ljudtekniker2 Tis-tors Manne Kjellander 735542845 manne.kjellander@gmail.com 850813-6630 Götgatan 78, 

SKÅDESPELARE

Alice X Yandeh Sallah 0769131481 yandehsallah@gmail.com 980526-4281 Larsbergsvägen 23 Äter allt
Johannes X Martin Schaub 0701405403 martin@schaub.nu 991114-8959 Akvarievägen 68, 13542 Tyresö Äter allt

X ok kvällsarbeteMartins pappa Kristian Schaub 072-7070053

Alexis X TJ Miansangi 0707712754 tjmiansangi@gmail.com 000503-5092 Ågesta Broväg 79 Äter allt, lite laktos
Kidd-Rhodes Duckström 708422225 kidd185@msn.com

Gina X Omeya Lundqvist Simbizi 0730689581 omeyalundqvistsimbizi@gmail.com 030405-4489 Svartviksslingan 116 Bromma Veg 
X ok kvällsarbeteOmeyas mamma Maja Lundqvist 733210899 drmajalundqvist@gmail.com

Linnea X Astrid Plynning 0762729950 astridpl@yahoo.se 980708-5023 Essingestråket 22 112 66 Stockholm Allergisk mot nötter, soja, 
baljväxter kiwi och banan.

Mitras X Richard Smidestam 0704033733 ricke-tick@hotmail.com 990712-1710 Kungstensgatan 3 Äter allt 
Albin X Jerry Lindh 0729170340 jerrylindh@yahoo.se 000409-5634 Vidarkliniken 19 BV, 15391 Järna Allergisk mot kakao

X ok kvällsarbeteJerrys Pappa Gunnar Lindh 762060927 gunnar@piratskolan.se piratskolan.se



 
 

 



❶Restaurang La Cucaracha 

Bondegatan 2,  

116 23 Stockholm 

08 - 644 39 44 

 

❷Restaurang Bonden 

Bondegatan 1,  

116 23 Stockholm 

08-642 45 33 

 

❸Matapoteket 

Bondegatan 6,  

116 23 Stockholm 

070-999 01 70 

 

❹Restaurang Indira 

Bondegatan 3B,  

116 23 Stockholm 

08-641 40 46 

 

❺Chutney 

Katarina Bangata 19,  

116 39 Stockholm 

08-640 30 10 

 

❻Bistro Bananas 

Skånegatan 47,  

116 37 Stockholm 

info@bistrobananas.se 

 

❼Wiggo that’s a wrap 

Skånegatan 47,  

116 37 Stockholm 

08-611 22 01 

 

❽Rest Axela 

Götgatan 73,  

116 62 Stockholm 

08-643 19 21 

 

❾Grannen 

116 37, Skånegatan 51,  

116 37 Stockholm 

08-615 00 10 

 

❿Koh Phangan 

Skånegatan 57,  

116 37 Stockholm 

08-642 50 40 

 

⓫Little Persia 

Östgötagatan 32, 

116 25 Stockholm 

08-644 85 69 

 

⓬Södra Sällskapet 

Åsögatan 111,  

116 24 Stockholm 

08-643 25 25 

 

⓭Jerusalem kebab 

Götgatan 59,  

116 21 Stockholm 

08-644 39 82 

 

⓮Vapiano Skrapan 

Götgatan 78,  

118 30 Stockholm 

08-121 341 40 

 

⓯Himlen 

Götgatan 78,  

118 30 Stockholm 

 

⓰Indian garden 

Västgötagatan 18,  

118 27 Stockholm 

08-640 74 30 

 



❶Boulebar Tanto 

Tantogatan 85,  

118 42 Stockholm 

08-714 04 20 

 

❷Tanto fish & chips 

Tantogatan 85,  

118 42 Stockholm 

073-580 42 98 

 

❸Göstas Korvrestaurang 

Tantogatan 85,  

118 42 Stockholm 

070-140 50 91 

 

❹Lilla italia  

Marmorgatan 7,  

118 67 Stockholm 

08-669 05 60 

 

 

❺Rosenhof restaurang 

Rosenlundsgatan 48B,  

118 63 Stockholm 

08-720 40 44 

 

❻Gabi Il Molinos Pizza  

Rosenlundsgatan 27,  

118 63 Stockholm 

08-720 30 23 

 

❼Rost 

Wollmar Yxkullsgatan 52,  

118 50 Stockholm 

072-303 32 98 

 

❽Flower City 

Ringvägen 12,  

117 26 Stockholm 

08-668 93 66 

 

 

❾Restaurang Platini  

Hornsgatan 81,  

117 26 Stockholm 

08-668 00 10 

 

❿Ellora 

Hornsgatan 85,  

117 26 Stockholm 

08-658 65 01 

 

⓫Recenita Thailändska 

Tigern 

Hornsgatan 126,  

117 28 Stockholm 

08-669 65 00 

 

⓬Hirschenkeller  

Hornsgatan 136,  

117 28 Stockholm 

08-84 56 10 

 

⓭Seyhmus  

Varvsgatan 29,  

117 29 Stockholm 

08-658 55 55 

 

⓮Rimini 

Hornsgatan 148,  

117 28 Stockholm 

08-669 36 96 

 

⓯Lombardis Hornsgatan 

Hornsgatan 143A,  

117 28 Stockholm 

08-684 185 58 

 

⓰Babel Deli  

Långholmsgatan 27,  

117 33 Stockholm 

08-668 39 03 

 

 

⓱Bistro barbro  

Hornstulls strand 13,  

117 39 Stockholm 

08-550 602 66 

 

⓲Calexico’s 

Hornstulls strand 4,  

117 39 Stockholm 

08-658 63 50 

 

 

⓳Ho’s Kina  

Hornsgatan 151,  

117 34 Stockholm 

08-84 44 20 

 

⓴Femtopia 

Hornsgatan 149,  

117 34 Stockholm 

070-555 65 41 

 



 
 

 



Namn: Yandeh Sallah 
Roll: Alice

VIKT        LÄNGD    TRÖJA SKOR JEANS 
53 kg       164 cm       XS/S      38           34-36



Namn: Martin Schaub 
Roll: Johannes

VIKT        LÄNGD    TRÖJA SKOR JEANS 
64 kg   178 cm             S         45   L/32 - W/28



Namn: TJ Miansangi 
Roll: Alexis

VIKT        LÄNGD    TRÖJA SKOR JEANS 
77 kg   187 cm            L/XL         46      32W/34L



Namn: Richard Smidestam 
Roll: Mitras

VIKT        LÄNGD    TRÖJA SKOR JEANS 
65 kg    173 cm        M         42       34/32



Namn: Astrid Plynning 
Roll: Linnea

VIKT        LÄNGD    TRÖJA SKOR JEANS 
45 kg  165.5 cm    34 / XS    37         25



Namn: Jerry Lindh 
Roll: Albin

VIKT        LÄNGD    TRÖJA SKOR JEANS 
57 kg   167 cm           S/M         41        28/M



Roll: Gina
 

51 kg 165 cm S 38 34



 
 

 



http://www.vuxensaker.se 

Leveranstid: 2-6 dagar 

Frakt: 49kr 

 

 

FFE Vibrating 9"Dildo Red - 775kr FF Amor Stubs Candy Rose – 379kr DILLIO 6" TWISTER – 249kr Brazilian Strap-On Harness – 249kr  

http://www.vuxensaker.se/


https://www.mshop.se    https://swedishsin.se 

Leveranstid: 2-5 dagar    Leveranstid: 2-7 dagar 

Frakt: 49kr     Frakt: 49kr 

        

Strap-On Color 4-piece - 499kr    Double Tip Strap-On - 359kr Fetish Fantasy Strap On Dildo Set – 349kr       Eves Strap-On Playset - 749kr 

  

https://www.mshop.se/
https://swedishsin.se/


http://www.passionofsweden.se         

Leveranstid: 2 dagar           

Frakt: 49kr                        

     

Ouch! Delight Strap-On – Lila - 499kr             Maia Silikondildo – 299kr          Basix 6.5 Dong – 179kr    Fun Factory Magnum – 599kr    

  

http://www.passionofsweden.se/


http://www.pistill.se 

Butik: Drottninggatan 100 

111 60 Stockholm 

      

King Cock Fit Rite Harness – 399kr    First Time Vibrating Strap-On – 599kr   Luxe Touch Sensor - 929kr   

http://www.pistill.se/


https://www.vuxen.se 

Leveranstid: 2-3 dagar 

Frakt: 49kr 

         

Sedeux Femme Rubber Dildo – 299kr  Dillio 6" Please-Her – 229kr Dillio Perfect Fit Harness – 399kr  Judgmentday Harness – 199kr 

  

https://www.vuxen.se/


 
 

 



TEKNIKLISTA – Fuck You 

 

Wireless Audio: 

- 1 Eletrosonics mygg kit (2 myggor sändare + mottagare, så lågt block som mögligt) +DPA 

myggor 

LED-lights: 

- 1 Aladdin Bi-Flex 1 (30x30cm) Bi-Color or similar 

- 1 Aladdin Bi-Flex 2 (30x56cm) Bi-Color or similar 

- 1 Light Boom 99-366 cm 

- 1 Litepanels MiniPlus Two-Lite Kit 50o DAYLIGHT or similar 

Light HMI  

- 2 m40s or 4k par hmi 

- 1 x M8 or 575par 

Chimera Light Banks: 

- 1 Chimera for 4k 

Butterfly / Overhead Frames: 

- 1 12x12' frame 

- 1 8x8' Frame  

- Butterfly 12x12' 

- 1 12x12' Black/White (Claycote/UltraB) (3,6x3,6m) 

- 1 12x12' SILENT Grid Cloth 1/4 (3,6x3,6m) 

- Butterfly 8x8' 

- 1 8x8' Black/White (Claycote/UltraB) (2,4x2,4m)  

- 1 8x8' SILENT Grid Cloth 1/2 (2,4x2,4m) 

- 1 8x8' SILENT Grid Cloth 1/4 (2,4x2,4m)  

Flags, Cutters and Floppies: 

- 2 48x48" Flag Floppy  

- 4 18x48" Flag Floppy Cutter  

Mirror / Shinyboard: 

- 1 42x42" Mirror w/Yoke (1x1m)  

- 1 24x24" Mirror w/Yoke (0,6x0,6m)  

Ladder/Stege: 

- 1 Ladder -A-  

Grip & Hardware: 

- 4 Pin 16mm for Super Clamp 

- 2 Poly Holder (Duckbill / Quaker Clamp) 

- 4 Super Clamp 



Stands & Booms: 

- 1 Stand Alu Combo 3-Riser 167-408cm 

- 8 Stand C-Stand (40") 134 - 300cm 

Stands & Booms:  

- 2 Stand Hi-Roll (Low) 143-423cm 

- 2 Stand Hi-Roll (Low) 143-423cm 

- 2 Stand Steel Combo 3-Riser 167cm-408cm 

- 2 Stand Steel Combo 3-Riser 167cm-408cm 

Sandbags: 

- 20 Sandbag  

Cables 1-Phase: 

- 8 232 Cable 20m  

- 15 10A Cable 2-Way Split 10m (Klentafs) 

Generator: 

- 2 Generator 5500VA 

Expendables: 

- 2 Poly / Frigolit 1m x 2m (DC200 50mm) 

Communication:  

- 1 Walkie-Talkie Kit (4-5walkies) 

Produktionsutrustning: 

- 1 Tält 3,0m x 3,0m (Side walls?) 



 
 

 



FUCK YOU – SAFETY REVIEW 

 

ALWAYS 

● Framed lights / tripod due to wind or imbalance 

Sand sacks for the rack. 

● Fire hazard due to electricity, lamps and generators 

Electrician responsible for electricity. 

Always have a fire extinguisher with us at the filming site. It is always at the production table. 

● Inform about common sense, avoiding high heights, etc. 

 

(Fake cigarettes and non-alcoholic beer cans will be prepared and available) 

 

MONDAY 

PLATS 1 BONDEGATAN 4 (actors + biker) 

Risks: 

●Traffic: Inform everyone about being careful, watch no vehicles coming. 

● City environments, parked cars, car doors 

● Biker on the street without bicycle helmet 

Production member from the team will keep track of traffic (with reflex vest, and stops traffic if needed, 

communication via walkies) 

IMPORTANT: Bike slowly and on the right side of the road, Clear start and end of cycling. 

Helmet, armrest leg protection will not be used due to the nature of the scene = unsexy. 

 

PLATS 2 KATARINA BANGATA (Bikes och people walking) 

Risks: 

● Traffic 

Inform everyone about being careful, watch no vehicles coming. Everyone in the team helps. 

● City environments, parked cars, car doors 

● Actors will cross the street running 

Walkers and cyclists. Watch out for these. Reflective vests for sound and photographer. Production 

member from the team will keep track of traffic (with reflex vest, and stops traffic if needed, 

communication via walkies) 

 

PLATS 3 LOVESTORE 

Risks: 

● Heavy shelves that can fall on people 

Inform everyone not to attach electricity or lean on shelves. 

● Burn due to electricity 

Have fire extinguisher near 

● Confined space, make sure no damage is caused to others. 

Inform team to be careful! 

 

WRITE ON CALL SHEET for the day: 

● We will be in traffic and urban environment. Be careful with cars and other vehicles. 

● Inform about the bike path and roadway and be alert to traffic and vehicles! 

● Respect the places and the public. In Love store, take care of the products and shelves. If you do not 

have to be in the store during shooting, please hang outside. 



 

TUESDAY 

PLATS 1 TRAPPAN VITABERGSPARKEN 

Risks: 

● The staircase 

Inform to be careful so they do not fall. Do not lean against the rail of the stairs. 

● A Lot of people around 

Production team please inform when we are shooting – Don’t allow people to walk into frame. 

 

WRITE ON CALL SHEET for the day: 

● Inform that we are in a stairway, people should be careful. 

 

PLATS 2 TANTOLUNDEN INTIMSCENEN 

Risks: 

● On a mountain/cliff – difficult access 

● Loose rocks, people can fall/slide down 

Inform everyone that we are on a mountain and that we should be careful not to fall. 

● Small place 

Keep the team to a minimal. Remaining team members may hang at assembly site. 

 

WRITE ON CALL SHEET for the day: 

● Keep in mind only the necessary people should be on the shooting site, cramped shooting 

 

WEDNESDAY 

PLATS 1 TANTOLUNDEN KRONAN  

Risks: 

● Lots of people, many extras, + mountain 

Have a member of the team be the extra director. Inform about mountains and safety, especially when 

it's getting dark. 

● The crown game - People can damage their knuckles 

Do not shoot too hard! 

● Possible traffic on the top. 

Have someone further away that informs about the shooting and can ask people to stay away. Equip 

with walkie talkie to communicate to the AD if people are coming. 

 

WRITE ON CALL SHEET for the day: 

● Inform that we will be in a turning point, so traffic may occur 

 

PLATS 2 TANTOLUNDEN Början av Intimscenen 

Risks: 

● Flip 

Use someone who acutally knows how to do a flip, educated (it was a suggestion of the actor) 

Move is on asphalt (due to the scene) first make a test on a softer surface (grass or mattress) 

Actor needs to warm up 

Make sure that others people are distant and don’t get hit and that nothing stands on the way for him. 

Anyone in the team can stand behind the camera and be ready to help him if he falls.  

No mattress during shooting (because it does not work visually for the stage) 



 

● Possible traffic on the top 

Have someone further away that informs about the shooting and can ask people to stay away. Equip 

with walkie talkie to communicate to the AD if people are coming. 

 

WRITE ON CALL SHEET for the day: 

Same as before 

 

PLATS 3 TANTOLUNDEN Dansscenen 

Risks: 

● Dance 

IMPORTANT do not place the dance scene too close to the edge of the hill!!! 

 

● Possible traffic on the top 

Have someone further away that informs about the shooting and can ask people to stay away. Equip 

with walkie talkie to communicate to the AD if people are coming. 

 

● Dogs on set 

Talk to the owner before about how the dog's behavior is 

Make sure that team and actors respect the dogs 

 

WRITE ON CALL SHEET for the day: 

Same as the above scenes 

Dogs on shooting site 

 

THURSDAY 

PLATS 1 TANTOLUNDEN VID TRÄDET 

Risks: 

● Falling: the main character will be pushed unto the grass and fall down 

Have a mattress that they can fall on 

Practice choreographically before, block exactly what's going to happen so actors and team know what's 

going to happen in the scene. 

Warm up and test the fall. 

 

● CAREFUL with the rocks on the mountain, choose a spot without rocks for the fall. 

 

● Dogs on set 

Talk to the owner before about how the dog's behavior is 

Make sure that team and actors respect the dogs 

 

WRITE ON CALL SHEET for the day: 

Dogs on shooting site 

 

 



 
 

 



Procudent, regissör, produktionsledare, FAD DOP B-foto El/El-assistent Ljud/Ljud-assistent C-foto/DIT Scenografi Mask/Kostym Regiassistent 
Inspelningsassistent/Produk

tionsassistent 

12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35

 

Alice Gina Linnea Johannes Albin Mitras Alexis Statister SCEN 3 Statister SCEN 5 Statister SCEN 7&8 

12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35 12:35

SCEN INST BESKRIVNING SET UP SHOOTING SET UP/SHOOTING TOTALTID IE/DN SKÅDESPELARE STATISTER  NOTES 

Scen 4 "Mötet"
RIGG FÖR INST 4.2 12:45-13:15 30 30
Gina, Alice & Linnea på plats 13:15

4 1
Follow in front girls as they walk up stairs, 
becomes a side  13:15-13:20 13:20-13:35 5/15 20 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

Johannes, Mitras, Albin på plats 13:30
REP MED SKÅDISAR/RIGG FÖR 4.1 13:35-13:55 20 20

4 2

Follow behind girls as they walk up stairs. 
Becomes 3 shot master of boys when they 
enter. 15 15 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 3
C/U moving between girls as they walk up, 
meet boys (Albin and Linnea flirt) 14:10-14:15 14:15-14:30 5/15 20 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 4
Follow behind boys as they approach girls, 
becomes girl’s master. 14:30-14:35 14:35-14:50 5/15 20 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 5 C/U boys 14:50-14:55 14:55-15:10 5/15 20 E/N
Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 6
2 shot profile, Alice and Johannes as they 
have their own thing. 15:10-15:15 15:15-15:30 5/15 20 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 7
Super close on Alice through interaction with 
Johannes. 15:30-15:35 15:35-15:45 5/10 15 E/N

Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 8 RANDOM PICK UPS 15:45-15:50 15:50-15:55 5/5 10 E/N
Alice, Gina, Linnea, Johannes, 
Mitras, Albin

4 9 W/S walking up stairs establisher. 15:55-16:00 16:00-16:05 5/5 10 E/N
Alice, Gina, Linnea, Johannes, 
Mitras, Albin

Rigga ner 16:05-16:20 15
Transport (bilar) till location 
Tantolunden + gå till lunchställe 16:20-16:45 25

LUNCH

Gå till location Tantolunden 17:45-18:00 15

Scen 8 "Sexscenen"

Briefing 18:00-18:05 5

8 1

WM/S Alice semi profile smoking cig, looking 
at dick. Tilt down then up to reveal Johannes 
coming. Follow for whole scene. 18:05-18:25 18:25-18:45 20/20 40 E/N Alice, Johannes 

8 2 Close profile on both. 18:45-18:55 18:55-19:15 10/20 30 E/N Alice, Johannes 

8 3

Cutaways of fingers on skin, smoke on skin, 
fingers in hair

19:15-19:20 19:20-19:30 5/10 15 E/N Alice, Johannes 

8 4
High angle looking down. Smoke in focus, 
dick oof. 19:30-19:35 19:35-19:45 5/10 15 E/N Alice, Johannes 

16:45-17:45   //    60 MIN

13:55-14:10

MASK/KOSTYM 
KLAR 

GINA, ALICE, LINNEA 13:10 // På location 13:15 

MITRAS, ALBIN, JOHANNES 13:25 // På location 13:30

Location: Vitabergsparken 38 Stockholm // Tantolundsvägen

DAG 2 - Tisdag

FUCK YOU av Anette Sidor 

TID: 12:35-20:35 

Totaltid: 7 H + 1 H LUNCH 

BRIEFING 12:40-12:45  // 5 MIN 

CALL TIME FÖR 
TEAM 

CALL TIME FÖR 
SKÅDESPELARE 



 
 

 



  Dag 1 Dag 2 Dag 3 Dag 4 

Datum 21/08 22/08 23/08 24/08 

Börja/Sluta 12:30/21:30 12:30/20:30 12:30/21:30 12:00/20:00 

Paus 17:15-18:15 16:45-17:45 17:00-18:00 16:45-17:45 

Scener 
1 + 3 + 2  

(≈3,5 sidor) 

4+5 

 (≈3,5 sidor) 

6  

(≈4 sidor) 

7+8+9 

(≈3 sidor) 

Int./Ext. Int. + Ext. Ext.  Ext. Ext. 

Plats Gata och Sexbutik  
Vitabergsparken och 

Tantolunden  
Tantolunden  Tantolunden  

Karaktärer 
Alice, Gina, Linnea, 

Butiksbiträdet 

Alice, Gina, Linnea, Johannes, 

Mitras, Albin 

Alice, Gina, Linnea, Johannes, 

Mitras, Albin, Alexis 

Alice, Johannes, Gina, Linnea, 

Mitras, Albin, Alexis 

Solupp./Solned./Mörkt 05:18/20:23 /22:12 05:20 / 20:20 / 22:07 05:23 / 20:17 / 22:03 05:25 / 20:14 / 21:59 

Temp. (max/min) 23⁰/15⁰ 23⁰/15⁰ 22⁰/15⁰ 22⁰/15⁰ 

Obs. Delvis soligt Sol, risk för regn Moln och sol, risk för regn Moln och sol 

 



 
 

 



DAG 1 av 4
REGI: Anette Sidor

ARBETSTID: 12:30 - 21:30 (8h+1) måndag 21 augusti

FOTO: Marcus DineenFuck You
Kallningstider:                                                                                                           MOLN OCH SOL                                              Verket Produktion AB
Team på plats: 12:30

Inspelningsplats: Bondegatan 4,                                              
116 23 Stockholm 

Producent                  Jerry Carlsson                          070-369 46 30

Regi på plats: 12:30 Sol upp/ner 05:18 - 20:23 Prod.ledare                Andrea Gyllenskiöld                  073-545 50 81

Pre-light: 12:30 FAD                            Brynhildur Þórarinsdóttir          070-005 38 18

Briefing: 12:35 Temp 21°C     Vind 3 m/s InspelningsAss.          Kristin Möller                            070-636 91 92

Första bild: 13:20
Lunch: 17:15 - 18:15
SCEN INT/EXT SET PLATS KARAKTÄR PAGES

1 EXT Evening UTANFÖR BUTIK Alice, Gina, Linnea går in i en butik. 1, 2, 3 1
2 INT Evening BUTIK 1, 2, 3 2
3 EXT Evening UTANFÖR BUTIK Alice, Gina, Linnea springer från butiken. 1, 2, 3 0,5
ID Roll Skådespelare Pick-up Kostym/Mask Avresa På Set

1 ALICE Yandeh Sallah - 12:30 - 13:05

2 LINNEA Astrid Plynning - 12:30 - 13:05

3 GINA Oméya Lundqvist - 12:30 - 13:05

Statister Obs På Set
Scen 1 ca 4 pers 13:05

Scen 2 ca 4 pers 18:30

NOTES

Tänk på att respektera butiken och inte pilla på deras varor!    Vi har inte avspärrad väg, var försiktig med bilar och andra fordon! 

VIKTIG INFO! NÄRMSTA SJUKHUS                                   NÄRMSTA VÅRDCENTRAL

Mötesplats vid Medborgarplatsen T-bana 12:20

OBS! Inga jordnötter på inspelningsplats pga allergi!

Södersjukhuset                                                 Åsö Vårdcentral
Sjukhusbacken 10,                                            Åsögatan 160,
118 83 Stockholm                                             116 32 Stockholm

Första Hjälpen-låda,  förband och brandsläckare  finns vid fikabordet. Om en olycka  skulle inträffa: insp. 
assistent tar hand om den som skadat sig, ringer ambulans  och meddelar produktionskontoret. Vid mindre 
allvarliga tillbud skjutsas personen till sjukhus.

T-BANA                                  BUSSAR
Medborgaplatsen                                     Medborgaplatsen - 193, 194, 195, 791, 794 / Åsögatan - 66

Polis: 11414                           SOS ALARM: 112

Team: Anette, Jerry, Marcus, Brynni, Andrea, Mi, Lia, Kristin, Greta, Sainabou, Linn, Fredrika, Theodor, Olle, Annie, Janna

Skådespelare: Yandeh, Astrid, Oméya
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PART ONE 
1. MS/CU Start with Girls walking towards Alice, sit next to her / from behind Alice 

(They don’t need to walk from far + girls say beginning of dialog).   
2. M/S Girls sit down next to alice. Whole scene, part 1. Bryr sig om Alice, kul med dildo, 

Linnea tar upp vibratorn / camera moving between the girls  
(from Alice takes dildo “Vi gjorde det” until guys show up). 

3. C/U Alice sitting down.  
4. C/U Alice Take strap-on/put on strap-on + show strap-on.  
5. Wide girls enter and sit (only beginning). 
6. E/C/U Stuff, cigarette, bag, hair, lips, dick and fingers, sätter ihop strap-on, vibrator. 

Dildo agains Linneas ben. Alice dildo against mouth. Picking up package inside the bag. 
 

 

6A – PART 1. EXT. PARK/STRAP-ON SCENE - DAY  
 

 Alice sits down on the hill. She opens her bag looking for a 

cigarette, lights it and sees the strap-on box. She looks at it. Gina 

and Linnea and walking towards her, and sit down next to her. 

 

GINA (O.S.) 

Fuck them..  

 

LINNEA  

Who wants to play that anyways...  

  

Alice looks at the strap-on box.  

 

 

   ALICE 

        ..I did..  

(Beat)  
   LINNEA 

       Sure but...  

 

It becomes quiet. Nobody know what to say to make Alice feel 

better.  

   GINA (O.S) 

It’s such a stupid game though. 

Don’t you think...? 

 

Alice stops listening. She picks up the strap-on box and smiles 

at Gina and Linnea. They are quiet. Alice smiles and picks up 

the dildo from the box. Linnea open her eyes wide.  

 

LINNEA 

Oh shit. I forgot we stole that! 

 

1 
3 

5 

2 

Stay on Linnea 
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Gina laughs. Alice is feeling playful now, the boy drama 

forgotten. She feels the dildo and hits Linneas leg with it. The 

girls all laugh. Alice looks at it and decides take it in her 

mouth, she smiles at the girls. 

  LINNEA 

Mm..whose is it? 

 

Alice rolls her eyes at Linnea. 

 

GINA (O.S) 

Ew that’s gross..  

 

ALICE  

Meh! It’s still new.. 

  

        LINNEA 

True.. 

 

Alice smiles and takes the dildo as far as she 

can in her mouth.  

        LINNEA 

       Wow… 

 

Alice bends foward and spits at the ground.  

 

LINNEA 

No, seriously you’re taking it to 

far..   

 

Linnea picks up the box and looks inside it. She finds a small 

vibrator.  

ALICE  

I threw up one time.. But I can 

take it really far, look 

 
GINA 

Meh! Stop! Don’t do it.. 

 

The girls laugh, them Linnea shows them the 

vibrator.  

 

       LINNEA  

What is it..?  

 

Linnea plays with the vibrator, turns it on and 

puts it on Gina. It tickles. They laugh.  

 

3  2 

Stay on Linnea 

Stay 

 On 

 Linnea 
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       GINA (O.S) 

A vibrator.. I guess..?  

 

       LINNEA (O.S) 

I’m sure it’s fun...but should 

one use it alone or how do you 

use it? 

 

 GINA (O.S) 

  You can ask Albin? 

 

They laugh. Alice puts the dildo on the strap-on. She gets up, and 

puts it on with her back to the girls who don’t notice her. 

 

   LINNEA (O.S) 

Haha.. What…   

 

  GINA (O.S) 

 Do you think he likes toys? 

 

  LINNEA (O.S) 

 I don´t know but it could be 

fun to try? We will see but do 

you think he likes me that way 

or? 

 

  GINA (O.S) 

Ehh.. yeah he is always so 

different around you..  

  

  LINNEA(O.S) 

What you think so? 

 

Alice turns back to the girls who know see the strap-on on her 

and laugh. Suddenly they notice the guys walking over to them and 

they can´t stop laughing.   

 

 
  

3 

4 

2 
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PART TWO 
1. C/U Alice with dick turning against boys, backing off, walking towards Johannes.  
2. C/U Alice from side towards Johannes + turning against Alexis. 
3. M/S Albin & Mitras whole scene:  

3A. Standing, Interested (camera between the 2 + Alexis). MATCH POSITION 6/70. 
3B. Sitting, listening + Mitras & Albin stand up.  

4. C/U Johannes whole scene: 
4A. From boys arriving until Johannes sits (börjar när killarna är nästan framme). 
4B. Sitting until end / dick POV in fg (Alice walking towards + turning and passing in 
frame + svartsjuk/dialog gets up)  

5. CU/MS POV dick coming towards Johannes + Alexis (Utan känning. Endast på kuken 
som kommer mot honom. OBS glugg som gör avståndet mellan dem mindre.) 
5A. Towards Johannes  
5B. Towards Alexis (varsågod suck it baby!). 

6. MS/CU Gina & Linnea laughing (w/Alice hip on fg – utan dialog när killarna kommer) + 
listening + reacting. 

7. E/C/U Beer, Alice hand on dick. 
 

 
 

6B- PART 2. EXT. PARK/STRAP-ON SCENE - DAY 
 

Alice turns back to the girls who know see the strap-on on her 

and laugh. Suddenly they notice the guys walking over to them and 

they can´t stop laughing.   

 

Johannes, Alexis, Albin and Mitras walk towards them. Alice 

turns around to face them. The stop in their tracks.  

 

JOHANNES  

What...what the hell is this? 

      

Johannes smiles and the boys and looks at Alice. 

 

MITRAS 

Woow!  

 

The boys look at Alice with the strap-on on, they looks at each 

other and start laughing. Johannes takes over the situation by 

getting closer to Alice and looking at her as if it is all a 

joke he wants to be a part of. 

 

JOHANNES 

What are you gonna do with that?  

 

Alice smiles unsure, doesn’t reply and backs some steps, looking 

down at the strap-on. The boys laugh at Johannes comment making 

fun of Alice.  

1 

6 

3 

A 

4 

A 
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 ALEXIS (O.S) 

What the hell is that..  

 

JOHANNES (O.S) 

Fuck if I know.  

 

Linnea and Gina can’t stop laughing of embarrassment. 

 

ALICE  

I can show you.   (Beat) 

 

The boys all laugh at her comment. Alice smiles and looks at 

Johannes, who isn’t backing down, thinking of what to reply. 

 

It becomes quiet. 

JOHANNES  

I think you should take that thing 

off, it’s not like you know how to 

use it anyways.  

 

The boys laugh. Johannes high fives Albin and sits down on the 

hills trying to play it off as being chill. The other boys also 

sit down. Alice holds the dildo in her hand, looks at it and 

then looks at Johannes. 

 

ALICE  

Fuck you.     

 

JOHANNES  

Come then!   (Beat) 

        

The guys react to Johannes confidence and them look between the 

couple. Alexis holds his breath. 

    

     ALBIN & MITRAS (O.S) 

       Woohoo..   

 

Linnea and Gina become quiet. Alice moves slowly towards Johannes, 

who is trying to be cool by leaning back and laughing it off. But 

the gang is quiet, none of the boys laugh with him. Everyone is 

waiting for what’s next. Alice stops when she is close. 

 

ALICE 

Ohh..You wouldn’t dare.   

     (Beat) 

5 
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Johannes tries to laugh it off once again, 

looking as Alice turns and moves towards Alexis. 

An uncertainty spreads over.  

 

(End the part when Alice passes frame) 

 

PART THREE 
1. C/U Alice from side turning against Alexis (guys sitting down!) 
2. C/U Alexis watching, listening + Johannes pull up Alexis. Alice shoulder POV.  
3. HB Alexis Perspektiv. 
4. Low POV from Alice’s fallen position from side + boys and girls leaving + hanging out 

with dick (end with Alice looking at dick). 
5. C/U Johannes loosing + walking away look back once (from sitting to leaving) 
6. M/S Linnea and Gina går fram, dialog + leaving.  
7. Wide Alice getting up and playing with dick.  
8. C/U Alice from sitting next to Alexis until end of scene: 

8A. on the ground, dialog with Johannes, looks at them leave, looks at dick (OBS! 
direction of Alices blick). 
8B. standing up + drinking beer + looking at dick + taking photos.  

9. E/C/U Beer, hands, dick, photo on dick. 
 
Extra bilder på fåglar, himlen och träd och vind och moln. 
 

6C- PART 3. EXT. PARK/STRAP-ON SCENE - DAY 
 

Alice turns away from Johannes and moves towards Alexis who is 

sitting on a stone a bit farther. Alexis smiles and starts 

laughing when he meets her look.  

 
ALICE 

...I would rather fuck you 

instead. knullar nog hellre dig. 

 
ALEXIS 

What? 

 

Alexis laughs it off and doesn’t know what to reply. Johannes 

gets jealous and looks at Alexis and then at Alice. 

 

JOHANNES  

 Alice... You’re messed up..  

 

Alice ignores Johannes and moves closer to Alexis who can’t stop 

laughing.  

 

ALICE (O.S) 

Here, suck it baby? 

1 
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Alice smiles while Alexis turns his head away and laughs.  

 

JOHANNES (O.S) 

...seriously messed up. 

 

Alice sits down in front of Alexis, who is still smiling. (Beat) 

Johannes gets up and moves towards them, grabbing Alexis up from 

the ground. Alice laughs but stays sitting down. Albin and 

Mitras get up after Johannes.  

 

ALICE  

Are you mad now?  

 

Alice looks at Johannes and sits confortably on the grass with 

the dildo straight up in the air. Gina and Linnea also get up. 

Everyone but Alice is tense. Alice shows with her hands here she 

wants Johannes, calling him like a dog. Johannes doesn't know 

what to do, so he looks down at the ground.  

 

ALICE (O.S) 

Come here...  

 

Albin and Mitras look at Alice who is smiling and then bites her 

lip.  

  

ALICE  

Come here... I just want to hear you 

mean.. baby, come..    (Beat) 

 

MITRAS (O.S) 

Ehhh.. Anyone else needs a drink 

besides me?  

 

Albin puts his arm around Johannes and drags him away 

from Alice.  

 

ALBIN & ALEXIS (O.S) 

Me! 

 

Albin, Alexis and Mitras leave with Johannes that looks one more 

time over to Alice. Linnea and Gina look questionably at Alice.  

 

   LINNEA 

       What the hell are you doing? 

 

Linnea extends her hand to Alice who ignores her.  
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ALICE  

What?..you know how to suck dick. 

(Beat)     

Alice smirks. Linnea becomes quiet.  

 

   ALICE 

       Or have you forgotten how?  

 

LINNEA (O.S) 

You have lost it... / (quiet 

reaction). 

 

Linnea leaves after the boys. 

 

GINA  

Alice... What the fuck...  

 

Gina follows Linnea. Alice looks at them leaving. She looks at 

the dildo. She gets up. She looks after the girls once again and 

then picks up a beer Alexis had left and takes a sip. She looks 

at the dick again and touches it, then looks around the park. 

When she looks back down at the strap-on she smiles to herself. 

Alice picks up her phone and takes a selfie. 

 

 

 

4 
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FUCK YOU  
 

SCEN 6 

 

 

30/09/2017 
FUCK YOU 

av Anette Sidor 

 

Sheet nr 8 

 

Scene Take Lens Notes Sound 

3.3 2 35mm 
 

Good 
good 

3.3 3 35mm 
 

Begining good but Alexis almost fell 
good 

3.3 4 35mm Guys arrive in wrong order! bad 

3.3 5 35mm 
 

Best - but Boom in frame 
good 

3.7 1 50mm 

Eyesight problem - not looking at girls / Guys 

moved to fast, before Johannes finishes dialog 

Mitras bag - right hand 

 

good 

3.7 2 50mm 

Guys stayed too much on the left side, they move 

too slow after Johannes talks 

 

Bad at first 

then okay 

3.7 3 50mm 
Best 

 
good 

3.1 1 50mm 

good beginning / in the end Alice moves too close, 

cant’t see Johannes sitting 

 

good 

3.1 2 50mm Good, but Johannes moves before finishes dialog good 

3.1 3 50mm Good, but Sun flares good 

3.1 4 50mm Incomplete, cut off but best begining 
Good but Cut 

off end 



 
 

 











 
 

 



FORUM SKILL – SOMETHING HAS HAPPENED 
 
 
6 Films/Episodes - 8 min 
 
The films are for the target audience – people with cognitive and/or intellectual disabilities 
All the actors will be people with cognitive and/or intellectual disabilities as well 
The language needs to be direct and of simple comprehension – NO METAPHORES or 
undertext, the message needs to come across as straight as possible. 
 
MISSION: Talk about what has happened so it can be better  
 
 
EPISODE THEME LIST 

1. Establish location, characters, love interest, conflict 
2. Internet/Leaking nude pictures. 
3. Remunerated sex. Caos in relationships, sex/closeness 
4. Being unwantedly touched. Being unable to express what has happened. 
5. Learn to dare to communicate 
6. The final Show. Happy ending, communication in a relationship, getting help - 

psychology 
 
 
EPISODE 1 
 
Jaba had to leave his previous job and finds a job at a theater. Jaba comes to his first day at 

the theater. People gather. Heating. Everyone welcomes Jaba. We understand that something 

bad has happened at the previous job. Jaba and Amber meet for the first time and like each 

other. Everybody makes theater exercises. Everyone knows each other apart from Jaba, who 

is new. Jaba and Amber have the task of reading a scene together. Jaba becomes friends 

with Biniam in the group. They walk home together. Jaba tells Biniam about meeting Amber. 

Biniam comes home and receives a notification on the mobile phone. 

 

 
EPISODE 2 
 
Biniam has chat sex with someone online. The person on the other side asks for a naked 

picture in exchange for money. Biniam gives it. The person pushes Biniam to a meeting or the 

photos are spread online on Facebook. 

Jaba and Amber go on a date. Biniam needs Jabas support but Jaba is out on the date and 

doesn’t reply. Biniam doesn’t know what to do. 

 
 
 



 
 
 
 
EPISODE 3 
 
Biniam meets the person from the internet and has sex with them in exchange for money. 

Amber invites Jaba and they start a sexual relationship. Jaba is reminded of the rape he 

suffered at his previous job and withdraws from Amber. Amber sends a text message and 

wonders what happened. Jaba runs home and finds Biniam upset. Jaba helps Biniam make a 

police report and teaches Biniam how to proceed towards this type of people. 

 

 
EPISODE 4 
 
Jaba is still avoiding Amber under rehearsals. Amber asks Jaba what happened the day 

before. Chaos in the relationship. They stop talking to each other. 

The team talks about unwanted touching under theatre rehearsals, several stories are coming 

up. Jaba is triggered by the conversation and decides to reach someone in the staffroom to 

tell them that something has happened but does not succeed in explaining to the staff. 

 
 
EPISODE 5 
 
Biniam sees something is wrong with Jaba and tries to understand what has happened. 

Jaba succeeds in communicating through Biniam that he has been subjected to sexual 

abuse to the theatre staff, that make a report to the police. 

 
EPISODE 6 
 
The day of the Show. Performance anxiety. 

Jaba goes to a psychologist. Solutions. Jaba comes back and makes out with Amber behind 

the scene – Happy ending. 
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APPLICATION		

RÉSIDENCE	DE	LA	CINÉFONDATION		
	

PRODUCTION	INFORMATION	
Title:	 	 	 	 BRÄNDER	(FIRES)	

Length:	 	 	 100	min	

Genre:		 		 	 Fiction	

Target	Group:		 	 13	–	25	år	

Scriptwriter	&	Director:	 Jerry	Carlsson	

Producent:		 	 	 Anette	Sidor	+	TBD	

Production	Company:	 Verket	Produktion	(development	stage)	+	TBD	

	

SYNOPSIS	
"Bränder“	is	about	Ako,	a	15	year	old	guy	that	tries	really	hard	to	be	someone	

he’s	not.	Ako	thinks	that	the	attraction	he	feels	toward	other	boys	will	change	if	

he	tries	hard	enough.	If	he	can	become	normal,	and	behave	like	the	other	boys,	it	

will	make	him	happy.	He	lies	to	his	family,	his	best	friend	Lisa,	and	foremost	to	

himself.		

	

All	of	Ako’s	efforts	to	change,	creates	other	problems.	His	inner	struggles	seem	to	

affect	his	surroundings;	there	is	a	shadow	following	him,	in	his	room	there	is	a	

constant	fire,	and	the	family	house	starts	to	fall	apart.	The	hot	construction	

workers	that	are	hired	for	the	renovations,	doesn't	make	it	easier	for	Ako	to	get	

his	mind	off	boys.		

	

One	day	Ako	meets	Dante	and	everything	changes.	Dante	is	queer	and	shows	Ako	

a	new	world	that	makes	him	both	excited	and	terrified.	Ako	lies	to	his	new	

friends,	both	about	his	name,	and	about	who	he	is.	He	tries	to	keep	his	two	

worlds	separated	but	loose	control	when	they	collide.	Ako	realizes	that	he	has	to	

stop	lying	to	others,	and	to	himself.	
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THEME	
”Bränder”	is	about	identity,	how	it	is	shaped	and	adapted	to	community	and	

norms.	”Bränder”	is	a	poetic	coming-of-age	drama	about	the	teenager	Ako,	who	

tries	to	shape	his	own	identity.	We	follow	him	and	how	he	manages	to	orient	

through	childhood	and	teenage	years.	How	he	copes	with	the	expectations	and	

norms	of	being	a	boy.	What	it	is	like	to	grow	up	in	a	heterosexistic	society,	and	

noticing	that	there	is	something	in	you	that	is	different,		and	what	the	silence	in	

societies	and	families	can	do.	It	also	shows	the	importance	of	mirroring	yourself	

in	others	that	share	similiar	aspects	as	you,	to	be	able	to	start	the	long	journey	to	

accept,	develop	and	love	yourself	for	your	entire	identity.	

	

	

	

	

	 	

”Who	am	I?”	
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STAGE	OF	DEVELOPMENT	
Script	development.	At	the	moment	we	are	working	on	new	versions	of	the	

treatment	and	writing	specific	scenes.	"Bränder"	was	selected	for	STHLM	Debut,	

a	swedish	development	programme	for	debut	feature	films	and	directors.	

Through	this	program	we	got	funding	to	continue	the	development	of	the	film	

during	spring	and	summer	2017.	During	this	period	we	will	write	new	

treatments	and	focus	on	having	a	first	draft	of	the	script	ready	during	summer	

2017.		

	

In	the	earlier	stages	of	the	process	I	worked	almost	only	with	images	and	

memories,	developing	an	"Image	treatment".	Images	are	very	important	during	

my	creative	process.	I	started	by	collecting	hundreds	and	hundreds	of	images	

that	I	think	resonates	with	the	theme	and	the	ideas	I	had.	Then	I	organized	them	

as	collages	that	I	later	used	for	inspiration	when	I	started	writing.	These	collages	

are	remodeled	during	the	process	and	eventually	become	an	image	treatment,	

which	is	living	document	during	the	entire	writing	process.	So	when	I	will	have	a	

finished	text	script	I	will	also	have	an	image	script	that	corresponds	with	one	

another.	This	has	proven	to	be	very	helpful	in	the	short	films	that	I	have	both	

written	and	directed	since	they	complement	each	other	and	gives	a	very	specific	

guide	to	the	text	script	about	my	vision	of	the	film.	

	

At	the	moment	we	are	developing	the	different	storylines;	Ako-Lisa,	Ako-Dante	

and	Ako-Parents.	After	this	we	will	move	on	to	develop	a	new	versions	of	the	

entire	treatment	to	look	at	the	structure	and	the	ending.		

	

During	spring	2017	we	are	going	to	develop	further	treatments	(both	text-	and	

image	treatments)	further,	and	move	on	to	write	and	finish	the	first	draft	of	the	

script	during	the	summer	2017.	
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INTENTION	NOTE	

ARTISTIC	VISION	STATEMENT	
BACKGROUND	
PERSONAL	BACKGROUND	

I	had	a	long	process	of	accepting	who	I	was,	a	process	that	went	on	for	almost	10	

years	of	denial	and	self	hate.	I	grew	up	in	a	small	town	in	the	north	of	Sweden,	I	

was	called	a	faggot	before	I	even	knew	what	it	meant.	For	me	“faggot”	and	“gay”	

was	a	curse	word,	or	a	part	of	a	joke,	nothing	more.		

	

When	I	started	to	realize	I	was	attracted	to	guys,	the	word	gay	was	already	

negatively	charged.		To	avoid	exclusion	from	the	community	at	school	(the	norm)	

I	tried	everything	to	become	normal.	I	isolated	this	foreign	urge	inside	of	me	and	

tried	to	deny	it,	cure	it	,	fix	it	and	force	it	out	of	me,		but	instead	I	developed	self-

hate.	It	was	easier	to	hate	myself	and	still	have	a	community,	than	to	be	left	

completely	alone.	During	my	teenage	years	I	suffered	from	panic	anxiety	attacks,	

a	physical	reaction	to	a	mental	pain	and	pressure.	I	felt	shame,	because	I	had	this	

homosexual	behavior	and	I	felt	shame	over	not	being	able	to	control	and	get	rid	

of	it.	During	10	years	I	went	through	different	stages	of	confusion,	comparison,	

anger,	negotiation,	depression,	tolerance,	acceptance,	until	I	eventually	felt	pride.	

Something	that	I	later	learned	is	common	stages	of	the	identity	process	that	a	lot	

of	LGBTQ	people,	that	grow	up	in	heterosexist	societies,	go	through.	

	

I	didn’t	grow	up	in	a	society	that	practiced	outspoken	homophobia	but	more	of	a	

sociocultural	context	that	didn’t	have	information	or	personal	connections	to	

LGBTQ-people.	The	worst	part	was	not	that	some	people	used	the	word	faggot	as	

a	curse	word.	The	worst	part	was	the	silence	from	everyone	else.		

	

A	big	change	for	me	was	when	I	found	LGBTQ	voices,	images	and	finally	people.	

This	opened	up	my	world	and	made	it	possible	for	me	to	breath	again.	Today	I	

live	in	a	different	world	from	where	I	grew	up,	but	I	still	know	a	lot	of	places	and	

people	that	suffer	from	the	same	silence.		And	I	feel	a	responsibility	to	not	be	
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silent,	this	is	one	of	my	starting	points	as	a	filmmaker.	To	make	sure	that	there	is	

a	wide	variety	of	images	to	inspire	people	to	discover	and	develop	themselves.	I	

want	to	share	what	I	have	experienced,	and	show	who	we	as	LGBTQ-people	can	

be.	It´s	about	creating	images	and	films	to	make	us	visible,	so	others	can	see	

themselves	and	who	they	can	be.	”Bränder”	is	a	part	of	this	responsibility.	

	

	

	

VISION	
IDENTITY	

Humans	are	social	herd	animals	that	need	sociocultural	context	and	

communities	to	develop	our	identity.	We	mirror	ourselves	in	other	humans.	The	

problems	occur	when	the	norm	excludes	or	silence	other	sociocultural	

minorities.	By	doing	so	the	norm	also	creates	exclusion,	shame,	and	hate.		

	

Our	identity	is	shaped	by	a	lot	of	factors.	But	to	claim	that	we	ourselves	

completely	choose	who	we	are	is	not	true.	We	can	only	choose	among	what	is	

visible.	When	we	make	a	choice,	we	have	a	lifetime	of	norms	and	behavior	

imprinted	in	us,	which	affects	this	“free	choice”.	

	

Our	identities	are	shaped	and	discovered	during	our	entire	lives,	and	during	

specific	periods	we	make	bigger	steps	in	understanding	more	about	ourselves.	In	

“Bränder”	we	focus	on	two	of	these	stages;	childhood,	and	puberty.	Childhood	is	

when	most	of	us	become	aware	of	differences	between	gender	and	the	

sociocultural	norms	created	around	gender;	what	is	expected	from	girls	and	

what	is	expected	from	boys.	In	puberty	we	become	aware	of	sexual	desires	and	

by	relating	to	the	sociocultural	norm	you	know	what	is	expected	from	you.	

Humans	are	all	similar,	but	are	not	the	same.	We	need	a	diversity	of	images	that	

reflects	all	the	possibilities	of	who	we	as	humans	can	be	and	what	life	can	give	us.	

	

In	the	development	of	”Bränder”	we´ve	used	two	psychological	models	to	

portray	and	understand	the	psychological	process	of	discovering	and	accepting	

your	identity;	”Vivienne	Cass	Identity	Model”	and	”Kühler	-	Ross	Model”.		

”We	are	not	alone,	we	are	together”	
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Vivienne	Cass	Identity	Model,	explains	different	stages	that	alot	of	LGBTQ-people	

go	through	when	they	discover	and	develop	their	sexual	identity.	These	stages	

are,	Identity	confusion,	Identity	comparison,	Identity	tolerance,	Identity	

acceptance,	Identity	pride	and	Identity	synthesis.	Since	I	didnt	have	any	LGBTQ-

people	to	compare	myself	with,	I	got	stuck	in	a	confusion	state	which	triggered	

other	feelings	which	can	be	described	with	the	”Kühler-Ross	Model”	(which	is	

also	called	”The	five	stages	of	grief”);	Denial,	Anger,	Negotiation,	Depression	and	

Acceptance.	The	stages	in	both	of	these	models	can	also	be	experienced	in	a	

different	order,	and	sometimes	you	can	go	back	to	certain	stages	multiple	times.		

	

THE	SHADOW	

The	shadow	in	the	film	is	a	direct	reference	to	Carl	Jungs	symbol;	the	Shadow.	

According	to	Carl	Jung	all	humans	have	a	shadow	side	that	contains	all	the	

aspects	of	our	individual,	that	the	ego	doesn´t	want	to	acknowledge.	Instead	we	

perceive	these	aspects	as	threats.	Carl	Jung	claimed	that	the	only	possibbility	for	

humans	to	have	meaningful	relationships	with	other	humans	are	if	we	shed	light	

upon	our	shadow	sides	and	try	to	understand	them.	If	we	don´t	do	that,	or	if	we	

ignore	the	aspects	of	our	shadow	side,	it	remain	misunderstood	and	will	be	

perceived	as	an	enemy.	The	result	will	be	the	feeling	of	a	threat	(within	us).	But	

instead	of	seeing	it	inside	of	ourselves	we	project	this	threat	onto	other	humans,	

specifically	those	who	remind	us	of	what	is	inside	our	shadow	side.	For	example	

regarding	homophobia,	which	actually	is	a	form	of	self	hate	toward	your	own	

homosexual	aspects,	a	hate	that	is	projected	onto	others	who	live	openly	or	

shows	signs	of	anything	connected	to	homosexuality.	The	shadow	side	will	only	

be	an	enemy	if	it	remains	ignored	or	misunderstood.	This	is	form	of	internalised	

homophobia	that	Ako	experiences	and	projects	onto	others.			

	

GENDER	NORM	

A	norm	that	is	not	often	discussed	is	gender	norms	for	men.	It´s	often	forgotten	

because	men	often	are	in	a	relatively	privileged	situation.	But	if	we	look	at	the	

high	rate	of	frustration,	violance	and	disconnection	of	emotions	in	men,	it´s	easy	

to	see	that	there´s	some	form	of	structural	behaviour	that	is	taught	and	
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maintained,	that	is	not	good	for	all	men.	Men	are	raised	and	pressured	into	being	

masculine	(and	all	of	the	qualities	and	aspects	that	is	included	in	the	concept	of	

masculinity).	Not	all	of	these	qualities	are	bad,	but	if	they	are	forced	and	

pressured	into	someone	who	might	need	something	else,	it	can	have	devastating.		

To	be	a	balanced	human	being	we	need	to	be	able	to	have	individual	qualities	

and	behaviour,	not	limit	us	to	qualities	that	(in	a	general	sense)	is	connected	to	a	

gender	or	a	concept	of	masculinity.		

	

COMING	OUT	

There	are	two	different	kinds	of	coming	out;	

One	is	when	you´ve	never	really	experienced	external-	and	internal	homophobia.	

You	don´t	have	any	issues	with	your	sexual	identity,	so	coming	out	is	more	of	a	

social	event,	where	you	inform	other	people	of	something	that	never	really	has	

been	an	issue.	(This	is	what	a	lot	of	heterosexual	people	feel	when	they	don’t	

“understand	why	everyone	has	to	come	out	all	the	time”	since	they	themselves	

don´t	have	the	experience	of	growing	up	hiding	who	you	are	for	everyone	

because	of	fear	of	isolation	and	loneliness)	

	

	The	other	kind	of	coming	out	is	when	you	have	a	history	of	struggling	with	your	

sexual	identity,	because	of	external	and/or	internal	homophobia.	So	by	saying	it	

to	someone	else,	you	are	also	are	saying	it	to	yourself.	It	becomes	a	form	of	

release,	and	is	very	important	since	it	is	about	accepting	yourself.	It	is	also	a	big	

event	since	you	actually	might	be	fearing	social	exclusion	from	people	you	love.	

This	is	a	sort	of	coming	out	that	feels	like	an	earthquake,	when	your	entire	world	

shakes	and	risk	the	chance	of	being	destroyed.	Because	if	you	haven’t	accepted	it	

yourself	and	the	people	you	tell	wont	accept	it,	there	is	nothing	left.	When	you	

have	accepted	it	to	yourself	there	is	also	a	lot	of	people	who	thinks	that	they	

don’t	need	to	tell	other	people	anymore.	But	it	is	still	important,	since	it	is	about	

being	a	minority,	making	sure	that	the	silence	doesn’t	spread.		

	

Harvey	milk	on	got	a	question	from	a	young	gay	man,	about	what	he	could	do	for	

the	LGBTQ	movement.	Havery	Milk	answered:		”Go	out	and	tell	someone”.	If	we	

live	out	loud	we	can	exist.	This	is	what	“Bränder”	is	about.	It	is	about	telling	
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yourself	that	you	exist,	and	after	telling	yourself,	you	tell	others	that	you	exist.	

	

I´ve	been	volunteering	as	a	mentor	for	young	LGBTQ-teenagers	between	15-25	

via	a	swedish	website	HBTQ-kojan.	There	the	teenagers	were	free	to	talk	about	

whatever	they	wanted,	and	the	recurring	subjects	were	loneliness,	exclusion	and	

a	longing	to	meet	other	LGBTQ-people.	This	proved	to	me	that,	even	in	Sweden	

today,	there	is	a	big	need	of	connecting	with	LGBTQ	voices,	images	and	

individuals.	That	is	why	I	think	”Bränder”	is	an	important	and	will	fill	a	great	

purpose.			

	

VISUAL	NOTES	

”Bränder”	is	a	visually	physical	film	with	a	language	of	surreal	realism,	where	the	

portraying	of	Akos	inner	feelings	are	manifested	in	the	outside	world	through	

cinematic	tools.	I	want	to	create	a	immersive	and	poetic	film	where	images	and	

sounds	create	something	that	is	impossible	to	capture	in	any	other	art	form.	The	

poetic/surreal	language	in	the	film	will	portray	and	visualise	Akos	inner	

struggles	in	a	physical	way.	We,	as	an	audience,	will	take	part	of	Akos	subjective	

experiences.	This	kind	of	physical	poetic	language	is	something	I	investigated	

briefly	in	a	film	test:			 Link:	https://vimeo.com/51752747	

Lösenord:	panik	

	

This	is	a	test	on	how	a	panic	anxiety	attack	can	be	visualised,	and	be	immersive.	

To	create	a	physical	experience	of	loosing	control	of	your	body	and	breathe.	In	

”bränder”	there	is	a	couple	of	scenes	where	this	will	be	used.		

	

The	title	”Bränder”	(Fires)	is	a	term	for	describing	Akos,	and	the	other	teenagers	

mental	state	of	being	in	in	a	period	of	great	change,	experiencing	strong	

emotions,	both	in	satisfying	and	terrifying	ways.	The	fire	is	a	symbol	of	

destruction	and	creation.	All	the	characters	have	an	ongoing	inner	fire,	since	it	is	

a	part	of	investigating	and	developing	your	identity.	Akos	inner	state	will	be	

visualised	with	a	constant	fire	in	his	room	that	fills	it	with	smoke,	making	it	

difficult	to	breathe.	
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LINKS	TO	EARLIER	SHORT	FILMS	
	

SKUGGDJUR	(SHADOW	ANIMALS)	2017		

22	min,	(Short	dancefilm	drama)	

Marall	follows	her	parents	to	a	party	and	they	want	her	to	behave.	As	the	evening	

progresses	she	finds	the	adults’	behavior	increasingly	strange.	Everyone	at	the	

party	is	trying	to	fit	in,	but	not	everyone	succeeds.	Marall	also	seems	to	be	the	

only	one	seeing	the	shadow	circulating	inside	the	house.	Shadow	animals	is	a	

dance-based	drama	about	the	discovery	of	human	behavior.	

Link:	https://vimeo.com/210052646	

Password:	17468	

	

ALLT	VI	DELAR	(ALL	WE	SHARE)	2014	

25	min	(Short	fiction	film)		

Two	arborists,	Samir	and	Sara,	are	hired	to	take	down	a	healthy	tree	in	a	family's	

backyard.	Why	the	tree	is	to	be	taken	down	seems	at	first	quite	

incomprehensible.	

Link:	https://vimeo.com/101788168	

Password:	17468	

	

KOMMA	UT	(COMING	OUT)		with	subtitles	

5	min		(Short	fiction	film)		

Joel	has	finally	made	up	his	mind,	or	so	he	thinks.	

Link:	https://vimeo.com/20542089	

Password:	kommaut87	

	

LÄNGS	VÄGEN	(ALONG	THE	ROAD)	2011		

8min	(Short	fiction	film)		

Two	truck	drivers	have	a	secret	relationship.	They	meet	up	at	rest	areas	along	

the	road,	where	no	one	can	see	them.	

	Link:	https://vimeo.com/34574070	

Password:	Paris3	 	
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TREATMENT		”BRÄNDER”	
	

Over	black;	A	boy	tells	his	friend	that	he	got	it	today,	as	a	birthday	gift	from	his	

parents.	His	friend	is	impressed.	We	hear	them	snap	a	photo	of	themselves.	We	

see	the	Still	photo	of	AKO	7	years	and	LISA	7	years,	making	funny	faces.	We	hear	

their	voices	and	the	sound		of	the	camera	snapping	new	shots.	After	the	click	we	

see	new	photos.	They	laugh	and	comment	on	the	photos.	They	turn	on	the	video	

feature	and	film	themselves.	Making	faces	and	laughing,	Lisa	turns	off	the	

camera.	

	

Ako	spins	around,	camera	behind	him,	restricted	vision,	mostly	blurry.	Ako	is	

blindfolded,	searching	for	other	kids.	He	can’t	see	anyone,	and	can’t	hear	anyone.	

Only	his	own	breathes.		He	tried	to	breathe	quietly.	There	are	children	scattered	

in	the	room,	they	hold	their	hands	over	their	mouths.	Sometimes,	out	of	focus,	

someone	runs	in	front	of	Ako.	Ako	doesn’t	see	nor	hear	anyone,	he	becomes	

more	stressed	out.	Confused.	He	scans	the	room	for	sounds.	Trying	to	find	

someone,	but	he	is	alone	in	the	room.	It	feels	like	no	one	is	there	anymore.	

Silence.	Ako	asks:	”hello,	is	anyone	there?”	He	uses	his	arm	to	feel	if	something	is	

in	front	of	him.	Ako	hears	silent	voices.	Boys	telling	someone	to	leave.	"No	girls	

allowed".	They	start	arguing	about	girl	cooties.	Ako	takes	off	his	blindfold	and	

with	a	blurry	vision	he	sees	all	the	guys	huddled	up	under	the	table.	They	all	

start	to	flee	when	two	girls	bends	down	trying	to	get	in	under	the	table.	The	boys	

run	across	the	room	and	huddle	in	one	corner,	the	girls	are	in	the	other	end	of	

the	room.	Ako	stands	in	the	middle.	The	boys	say	they	can’t	play	the	game	

anymore,	they	can	get	cooties.	The	girls	say	that	there	are	nothing	called	cooties,	

the	boys	disagree.	"Look	at	Ako"	they	say,	silence.	Ako	stand	between	girls	and	

boys.	"He	has	so	much	cooties	that	he	almost	became	a	girl".	Ako	watches	as	the	

boys	start	to	point	their	index	finger	to	eachothers	arms,	saying	that	it’s	best	that	

they	get	vaccinated	against	cooties.	One	of	the	guys	standing	with	one	finger	up	

in	the	air,	as	a	needle,	watching	Ako	and	asks:	"Are	you	a	girl	or	a	boy?".	
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Akos	mother,	Mary	35	years	old,	stands	in	the	kitchen	preparing	cake.	She	sees	

how	Ako	stand	in	the	middle	of	the	room	and	how	boys	and	girls	are	scattered	in	

each	corner.	She	is	quiet	for	a	while,	then	she	calls	for	the	kids,	“Time	for	cake!,	

she	observes	Ako	as	he	passes	by	her	and	sits	down	at	the	table,	next	to	lisa.		

	

All	the	kids	are	seated	and	they	start	singin	“Happy	Birthday	to	you,	Happy	

birthday	to	you!”Akos	mother	takes	a	photoof	everyone	around	the	table.	The	

image	freezes,	close-ups		of	everyone.	The	guys	make	weird	faces,	some	of	them	

smiles	smiles.	The	same	with	the	girls.	Ako	and	Lisa	has	their	arms	around	

eachothers	necks,	they	smile.		

	

Lisa's	voice	is	heard:	"Ako,	I	have	a	thing,	but	it	is	secret,	no	one	will	see.”	

		

The	party	is	over,	there	is	confetti	on	the	floor,	the	dishes	are	left	on	the	table.	All	

the	kids	are	gone,	apart	from	Ako	and	Lisa	sitting	under	the	table.	Lisa	gives	Ako	

a	friendship	bracelet,	she	keeps	one	for	herself.	They	help	eachother	to	put	it	on.	

They	agree	that	they'll	be	best	friends	forever.		

	

The	party	is	over,	Ako	sees	her	mother	cleaning	up	the	leftovers	from	the	floor	

and	table.	He	asks	her	“Whats	the	difference	between	a	boy	and	a	girl?”	She	looks	

at	him,	wondering	why	he’s	wondering	that?	Ako	doesn’t	answer.	His	mother	

continues	sayinf	that	men	and	women	are	quite	similar,	but	the	boys	find	

girlfriends,	and	girls	find	boyfriends,	when	they	are	older.	She	continues	to	clean	

up	from	the	floor.	

	

Akos	dad	work	in	Akos	room,	setting	up	new	lengths	of	a	white	wallpaper	with	

splash,	yellow,	turquoise	and	red.	Ako	helps	his	father.	He	doesnt	like	the	sticky	

wallpaper	glue	on	his	fingers,	but	his	dad's	hands	are	wet	with	glue.	Ako	dip	their	

fingers	glue	can.	His	dad	lifts	back	the	furniture,	they	put	the	bed	against	the	wall	

to	his	parents.	Ako	touches	his	new	wallpaper.		

	

Ako	hears	how	his	parents	are	talking	downstairs,	slightly	raising	the	volume	of	

their	voices.	Theyre	fighting.	He	cant	make	out	what	his	parents	are	talking	



	

	 17	

about.	Ako	gets	up	and	sneaks	out	of	his	room,	towards	the	stairs,	he		can	barely	

hear	them	downstairs.	His	parents	talk	with	low	sharp	voices.	The	sound	of	a	

glass	being	thrown	to	the	floor.	Total	silence.	

	

Ako	comes	down	to	the	kitchen,	notices	that	there	is	a	mood	in	the	air.	

Everything	is	quiet.	Ako	watches	his	mother	who	is	hiding	her	anger.	He	sees	his	

father	picking	up	shattered	glass	from	the	floor.	Ako	and	his	father	get	eye	

contact	and	his	father	looks	away,	but	Ako	saw	his	eyes	were	red	from	crying.	

Ako	sits	down	at	the	table	and	asks,	"Are	you	sad?".	His	father	replies,	"No,	no,	

everything	is	great".	Ako	ask	why	he	was	crying,	the	father	responds	that	he	does	

not	cry.	Left	is	only	silence.	Akos	mother	sits	down	at	the	table	and	they	start	

eating	dinner.	Ako	looks	at	his	parents	as	they	eat	in	silence.	

	

Ako	crawl	into	bed,	under	the	duvet	covers,	and	hears	his	parents	silently	talking	

on	other	side	of	the	wall.	He	hears	something	crack,	he	looks	at	the	wall	and	see	

how	the	white	wallpaper	has	a	crack	that	wanders	up	to	ceiling.	He	pokes	at	it	

and	tear	loose	small	pieces	of	wallpaper.	Ako	hear	his	parents	bedroom	door	

open.	Ako	turns	around,	pretends	to	sleep.	A	shadow	walks	into	the	doorway	and	

watch	Ako	when	he	is	in	bed.	The	door	closes.			

	

Ako	wake	up	in	bed,	he	is	12	years,	much	of	the	wallpaper	behind	the	bed	has	

been	torn	away.	More	cracks	have	been	spreading	over	the	wall.	Ako	looks	up	at	

the	ceiling.	His	phone	beeps,	he's	got	a	Snapchat	message	from	Lisa.	She	says,	

"Good	morning,	are	you	ready	for	the	big	photo	of	the	day.	See	you	soon!	"Ako	

gets	up	from	the	bed,	heavily	

	

Class	photo	Year	6,	school	photo.	The	entire	class	stands,	prepared.	The	

photographer	changes	place	of	some	students.	He	runs	back	and	asks	everyone	

to	smile.	The	image	freezes,	some	are	smiling,	some	try	to	look	good.	More	

differences	ebtween	the	boys	and	girls.	Ako	is	a	bit	grey,	Lisa	and	the	other	girls	

have	started	to	use	make	up.	Some	of	the	boys	are	pushing,	and	calling	eachother	

faggot.	Akos	eyes	are	looking	straight	into	the	camera.		
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Ako	is	at	Lisas	home,	she	puts	on	music,	Echo	Chamber	by	The	Ark.	Lisa	and	Ako	

makes	a	dance	routine	in	the	living	room.	They	laugh	and	sing	along	with	the	

song.	The	doorbell	rings,	and	Lisa	turns	off	the	music.	There	are	some	other	

girlfriends	coming.	It	becomes	calmer,	instead	of	going	bback	to	the	living	room	

they	head	into	Lisa's	bedroom.	Ako	notices	that	its	no	longer	a	child's	room,	

more	like	a	teenager's.	The	girls	talk	about	her	new	things.	They	hang	out	and	

talk	about	boys.	Ako	is	quiet.	

	

Ako	see	that	Lisa	is	no	longer	wearing	the	friendship	bracelet,	he	asks	if	she	has	

lost	it.	Lisa	says	that	she	has	left	it	at	home	since	it	doesnt	fit	her	outfit.	She	says	

that	shes	still	his	best	friend,	its	not	necessary	to	wear	the	bracelet	all	the	time.	

Lisa	says	its	time	to	grow	up,	they	can´t	keep	playing	around	like	children	

anymore.	She	cant	wait	until	shes	a	adult.	Ako	is	quiet,	spins	his	friendship	

bracelet.	Lisa	says	it's	a	Disco	tonight	at	another	school,	she	asks	it	Ako	wants	to	

join,	he	nods.		

	

At	the	disco	Ako	hang	out	with	hsr	girlfriends,	they	have	fun.	They	talk	about	sex.	

Some	guys	in	ninth	grade	stands	across	the	room,	looking	at	them.	When	Lisa	

and	the	girls	head	to	the	toilet,	Ako	stays	behind	alone.	A	guy,	from	the	ninth	

grade	walks	up	to	him,	and	asks	if	Ako	is	with	the	girls.	Ako	says	that	they	are	

just	friends.	The	guy	says	okay,	long	silence.	The	guy	introduces	himself	as	John,	

Ako	presents	himself	and	looks	at	John,	he's	hot.	The	girls	come	back.	They	look	

at	the	guy	and	then	at	Ako,	who	presents	John	to	the	girls.	Johan	asks	Lisa	if	she	

might	want	to	dance.	She	says	yes.	Ako	stands	with	his	other	girlfriends,	as	one	

by	one	begin	to	talk	to	the	guys	of	Johns	group.	On	the	dance	floor	John	and	Lisa	

dances,	and	kiss.	Some	of	John's	friends	are	standing	with	Ako,	they	don´t	talk	so	

much	with	him,	but	Ako	looks	at	them,	especially	DANTE,	15	years.	Dante	look	

back	on	Ako	and	smiles	at	him,	Ako	looks	away.	He	notices	a	shadow	in	the	

corner	of	his	eye,	but	no	one	is	there	

	

On	their	way	home	Lisa	tells	Ako	that	she	really	likes	John,	and	that	they'll	meet	

again	tomorrow.	
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Ako	is	at	home	and	starts	to	explore	the	Internet	on	his	phone,	googling	porn,	

looking	at	different	pictures	of	girls.	Turns	on	a	porn	film,	and	panics,	when	the	

sound	is	too	high.	He	lowers	it	quickly.	He	looks	at	it,	begins	to	masturbate.	He	

looks	at	the	girl,	and	then	the	guy.	His	gaze	is	stuck	on	the	guy.	Ako	see	a	tab	

called	"Gay",	click	and	scrolls	the	pictures	of	guys.	He	breathes	more	quietly.	A	

shadow	behind	him	becomes	a	bigger,	he	knows	that	something´s	moving	behind	

him.	He	looks	one	last	time	at	the	guys,	shut	down	the	page.	Ako	lies	down	in	

bed.	A	shadow	is	circulating	in	the	bedroom,	around	Akos	body	around	the	walls.	

The	reflection	of	a	shadow	is	visible	in	his	eyes,	but	there	is	nothing	in	the	air	

above	him	

	

The	following	day	at	school	he	notices	the	shadow	again,	in	the	corridors.	Some	

of	Akos	girlfriends	sit	with	their	mobile	phones	and	talk	about	an	app	that	

they've	downloaded,	where	they	write	to	the	guys.	When	Lisa	ask	Ako	if	they	

should	head	home,	he	says	she	can	go	ahead.	He	has	to	take	blood	samples	at	the	

nurse.		

	

Ako	knocks	at	the	school	nurses	office.	She	asks	him	to	sit	down.	He	does	not	talk	

much,	mostly	quiet.	He	doesn´t	dare	to	open	up.	He	mentions	that	he	feels	lonely.	

But	to	her	questions	afterwards,	he	lies.	The	school	nurse	gives	him	a	stack	of	

condoms	when	he	leaves	the	office.	

	

Ako	calls	Lisa	and	asks	if	she	wants	to	do	something.	She	says	she'll	meet	John,	

but	they	can	do	something	for	another	day.		

	

Ako	downloads	a	datingapp	just	for	men,	and	creates	a	fake	profile.	He	uses	a	

photo	of	a	random	hot	guy	online.	Ako	starts	scrolling	the	guys	of	the	app.	Seeing	

that	most	of	the	guys	are	more	100	km	away.	A	couple	of	guys,	which	is	only	a	

few	kilometers	away,	most	are	anonymous	images.	Ako	get	a	message	of	

"Kille14"	asking	“what´s	your	name?”,	Ako	lies	and	says	his	name	is	Johan.	The	

guy	says	his	name	is	Samir.	Ako	get	a	Snapchat	by	Samir	where	you	can	not	

really	make	out	his	face,	Ako	sends	back	a	similar	anonymous	photo.	Samir	says	
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he	might	recognize	him.	Ako	becomes	paranoid	and	logs	out.	The	shadow	in	the	

room	grows.	Ako	lies	down	on	the	bed	

	

The	next	morning	Ako	says	he	wants	new	wallpaper	to	his	father,	he	wants	

something	more	mature.	His	father	nods.	Ako	has	already	found	a	wallpaper	he	

wants.	

	

Ako´s	room	is	empty	and	his	father	tells	him	to	help	with	the	wallpapers.	The	

walls	change	from	white	with	different	splash	of	color,	to	graphite	gray	in	two	

tones.	Hard,	cold.	Ako	also	helps	to	move	in	and	furnish	the	new	bed.	Lisa	comes	

over	to	have	a	look,	says	it	looks	great.	Ako	nods,	he´s	pleased.		

	

Lisa	says	Ako	should	come	with	her,	John	and	his	friends	for	a	swim,	tonight.	The	

girls	go	into	the	girls'	changing	room,	and	Ako	follow	the	guys.	Ako´s	trying	not	

to	stare	at	them,	but	can´t	help	to	glance.	He	sees	that	they	all	got	pubbic	hair	and	

they	have	bigger	penises	than	him.	They	joke	and	the	relaxed,	Ako	is	trying	to	not	

be	seen.	John	talks	with	Ako	and	asks	if	he	got	himself	a	girl	yet,	Ako	shakes	his	

head.	Ako	meets	Dante's	eyes	again.	Ako	looks	at	Dantes	naked	body.	Their	eyes	

meet	and	Ako	looks	away.		

	

They	walk	down	into	the	water,	and	Lisa	hangs	out	with	John.	Dante	swims	up	to	

Ako,	they	start	talking.	Dante	asks	if	Ako	wants	to	compete	in	swimming.	Ako	

agrees,	and	they	start.	Ako	keeps	up	with	Dante,	and	wins.	Dante	high	fives	with	

Ako.	On	their	way	home	Lisa	asks	what	Ako	and	Dante	talked	about,	Ako	says	it	it	

was	nothing	special.	

	

At	school,	woodwork	class.	Ako	passing	by	benches	holding	a	carving	knife.	He	

passed	a	few	guys	who	call	him	faggot.	Ako	hears,	but	does	not	answer,	instead	

he	walks	abck	to	his	bench	and	sits	down	next	to	Lisa.	Squeezes	his	knife,	carving	

intensely.	Lisa	looks	at	Ako,	and	turns	around	to	the	guys	and	say,	"You	can	be	a	

faggot	yourself,	idiot”.	Ako	remains	silent	and	carves	the	wood	he´s	holding	in	his	

hand.	
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Ako	hangs	out	with	his	girlfriends,	they	bring	out	their	PE	class	clothes	from	

their	lockers.	The	girls	talk	about	guys,	about	their	boyfriends.	They	walk	

through	the	corridors.	They	split	up	and	all	the	girls	go	to	the	girls'	locker	room.	

Ako	goes	into	the	boys'	locker	room,	which	is	already	full	of	guys	getting	

changed.	It	gets	a	little	quieter	when	Ako	walks	in.	The	boys	talk	about	girls.	

Someone	shouts	at	Ako,	and	asks	if	he	shouldn´t	go	to	the	girls'	locker	room?	

“You	become	like	the	once	you	hang	out	with”,	one	of	the	boys	says.	Ako	says	

nothing,	doesnt	look	up.	Instead	he	takes	out	his	PE	clothes.	

	

Ako	walks	home,	Lisa	calls	him	but	Ako	does	not	answer.	She	sends	a	text	and	

asks	why	Ako	wasn´t	waiting	for	her?	Ako	does	not	answer	the	text	message	

either.	

	

Ako	comes	home	and	sees	his	father	working	in	the	kitchen.	Ako	ask	what	to	do	if	

there	is	something	bothering	you,	that	you	want	to	change?	His	father	says	that	

we	need	to	fight	hard.	Never	to	give	up.		

	

Ako	lies	on	his	bed,	a	fire	is	slowly	starting	to	burn	in	the	bedroom.	Small	flames	

grow	bigger.	Smoke	rises	to	the	ceiling.	His	phone	beeps,	it´s	Samir.	Ako	opens	

the	phone	and	delete	the	app.	He	calls	Lisa	and	says	that	he	can’t	hang	out	

anymore.	He	cant´	be	her	friend.	Ako	takes	off	his	freindship	bracelet.		

	

Lisa	calls	him	the	next	morning,	but	Ako	doesn´t	answer.	At	school	Ako	and	Lisa	

sees	each	other,	but	they	don’t	speak.	Ako	chooses	to	go	in	a	different	direction.	

Ako	walks	by	himself	around	school,	walking	through	the	corridors.	At	a	break,	

he	sits	down	with	the	guys,	and	laugh	at	the	places	with	everyone	else.	

	

In	the	classroom,	art	class,	Ako	hears	how	a	guy	in	the	class	call	him	faggot.	Ako	

doesn´t	respond,	he	sits	still,	hears	them	whisper,	laughter.	Ako	gets	up	to	fetch	

more	pencils,	but	stops	in	the	middle	of	the	classroom,	turns	around	and	throws	

himself	over	the	guy,	punches	him	in	the	face,	multiple	times.	The	teacher	and	

some	of	the	students	pulls	them	apart.	Ako	is	furious,	but	it	hardly	shows,	the	



	

	 22	

guy	lying	on	the	floor	and	bleeding	from	the	lip	and	eyebrow.	Ako	take	deep	

breaths,	and	that	is	all	that	can	be	heard,	along	with	the	sounds	of	a	crackling	fire	

	

He	sees	his	father	and	mother	sitting	across	the	table.	They	talk	to	him,	they	are	

upset.	Ako	does	not	hear	a	single	word.	He	shows	no	emotion.			

	

Ako	walks	into	his	room	the	fire	inside	his	room	is	bigger.	He	lies	down	on	his	

bed.	A	shadow	circulates	around	the	bed	and	in	the	reflection	of	his	eye.	Ako	pull	

the	duvet	covers	over	his	head.	Breathes	slowly.	It's	hot	and	he	begins	to	sweat.	

Similar	to	a	human	sized	lung,	the	duvet	lies	on	the	bed,	with	a	light	shining	

through,	slowly	rising	and	lowering	in	rhythm	with	Ako´s	breathing.	Organic,	

strained.	Ako	closes	his	eyes.		

	

The	light	changes	and	Ako	opens	his	eyes	again.	He	opens	the	covers,	and	its	

morning.	Still	a	fire	in	the	room.	Ako	is	16	years	old.	He´s	sweaty,	wet,	hard,	more	

muscular.	He	gets	down	to	the	floor,	does	push	ups.	He	has	become	harder.	

	

Ako	listens	to	heavy	hip-hop	music	on	his	way	to	school,	on	his	bike.	He	meets	up	

some	other	guys	who	bikes	with	him.	Passing	Lisa	and	her	friends	at	the	school	

yard,	Lisa	looks	at	Ako	but	he	does	not	look	at	her.		

	

Class	photo	shooting,	Elementary	school	9th	grade.	Everyone	in	the	class	is	

getting	ready,	putting	up	a	facade.	All	girls	wear	make-up,	they	guys	styled	their	

hair.	It	looks	like	all	of	them	have	put	on	a	mask.	Some	have	a	facade	of	makeup,	

others	attitude.	Most	of	them	are	not	to	smiling,	some	looking	deep	into	the	

horizon,	some	look	straight	into	the	camera.	Some	tries	to	pose,	to	bbe	stylish	

and	look	good.	Ako	has	a	harsch,	angry	loo.	Ako	looking	straight	into	the	camera,	

he	looks	hard,	but	his	eyes	are	in	pain.	In	the	photo	there	is	also	a	hard	shadow	

behind	him.		

	

After	the	photography	is	taken,	the	students	start	to	move.	Akos	shadow	follows	

him,	hes	constantly	aware	of	it.	He	and	his	gang	sitts	down	on	some	benches	in	

the	corridor.	They	look	girls	in	year	9,	they're	talking	about	Jessica,	the	hot	girl.	
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None	of	the	guys	would	dare	to	go	up	to	her,	but	they're	talking	about	her.	They	

wonder	why	Ako	never	talk	about	chicks.	Ako	is	first	quiet	and	then	says	he	

doesn’t	think	it’s	necessary	to	talk	to	the	boys	about	girls,	it	is	enough	that	he	

talks	to	the	chicks.	The	guys	laugh	and	say	its	proof	time.	Ako	takes	a	deep	breath	

and	looks	at	the	guys.	Without	saying	anything	Ako	walks	away,	towards	Jessica.	

The	guys	are	first	quiet,	shocked,	then	they	cheer	as	Ako	walks	up	to	Jessica.	Ako	

says	hello,	she	answers.	He	asks	if	she´s	bbusy	this	weekend,	or	if	she	wants	to	

join	a	party.	She	looks	at	him	and	nods.	He	goes	back	to	the	guys	and	they	praise	

him,	but	Ako	can´t	hear	their	voices.	Ako´s	shadow	becomes	more	insistent	and	

he	gets	a	little	difficult	to	breathe	(the	beginning	of	panic	attack).	He	leaves	the	

guys	and	walk	into	the	rest	rooms.	He	goes	into	a	stall	and	the	world	starts	

spinning.	He	breathes	and	sees	a	shadow	move	back	and	forth	on	the	floor	under	

the	toilet	cubicle.	He	breathes	faster,	and	takes	out	his	lighter,	and	holding	his	

hand	over	the	fire	until	it	burns,	and	the	world	to	stabilize.	The	fire	alarm	is	

triggered.	

	

Ako	stands	up	and	goes	quietly	out	of	the	rest	rooms,	no	one	at	the	school	takes	

the	alarm	seriously.	But	all	the	students	go	quietly	out	of	the	classrooms	towards	

the	school	yard	where	they	all	gather.	There	Ako	sees	a	feminine	guy	come	

walking.	Ako	asks	his	friends	who	the	hell	that	guy	is.	A	friend	answer:	"Samir,	a	

new	guy	moved	here”	Ako	watches	Samir,	the	shadow	behind	Ako	grows.	When	

Ako	and	his	gang	passes	by	Samir,	Ako	coughs	out	the	word	"faggot"	and	

continue	walking.	He	hears	how	Samir	says,	"What	did	you	say?".	Ako	stops,	turn	

around	and	looks	at	Samir	when	he	repeats	the	word	"faggot".	Samir	walks	up	

towards	Ako,	too	close,	Ako	look	him	in	the	eyes.	"So	what,"	says	Samir.	Ako	

hesitates,	pushes	Samir	away.	Samir	pushes	back.	They	start	fighting	and	Samir	

hits	Akos	face	and	Ako	fall	to	the	ground.	People	go	between	them	and	Samir	

look	into	Ako´s	eyes,	his	eyebrow	is	bleeding.	Ako	lunge	back	towards	Samir	but	

his	friends	keep	him	back.	Samir	laughs.	Samir	sees	through	Ako,	and	they	both	

know	ít.		

	

Ako	sits	with	the	school	nurse	and	the	principal.	They	are	talking	to	him,	asking	

questions,	but	Ako	is	unresponsive.	Sitting	quietly.	Saying	that	there	was	nothing	
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special.	The	principal	says	it´s	the	18th	fight	he´s	been	in	the	last	three	years.	And	

he	might	have	to	put	in	measures	if	Ako	doesn´t	behave.	

	

Ako	comes	home	with	a	bruised	eye,	his	parents	see	him,	but	they	say	nothing.	

They	only	look	at	each	other.	

	

Ako	sitting	on	his	bed,	his	mother	comes	into	the	room.	It	is	quiet,	Ako	can	barely	

hide	how	he	feels.	His	mother	sits	down	next	to	him,	she	asks,	"What's	happening	

Ako?"	Ako	shrugs.	His	facade	is	close	to	bursting,	and	she	sees	it.	She	puts	her	

hand	on	his	and	asks,	"How	is	it?	Is	there	something	you	want	to	talk	about?	"Ako	

is	silent,	swallowing,	trying	to	find	words.	Ako	looks	into	his	mothers	eyes,	she	

wants	to	know,	and	he	wants	to	tell.	But	he	can´t	find	words.	Ako	Says	"It´s	

nothing,	I´m	fine	".	His	mother	sits	quietly.	A	few	seconds	of	silence,	followed	by	a	

loud	cracking	sound	and	a	strong	thud.	They	stand	up	and	look	out	the	window.	

The	facade	has	collapsed	on	the	patio.	

	

Ako	downloads	the	datingapp	for	men	again,	and	creates	a	new	fake	profile.	He	

scrolls	among	men	and	find	several	guys	who	are	not	so	far	away.	Then	he	sees	a	

guy	he	recognizes,	Samir.	He	scrolls	further	among	the	guys,	and	stops	on	

another	guy	he	recognizes,	Dante.	Ako	turns	off	the	app.	Deletes	it	from	his	

phone.	Ako	lies	down	on	his	bed,	the	fire	still	burning.		

	

Ako	wakes	up	the	next	morning	by	some	noises	outside	the	window,	he	has	a	

black	eye.	He	sees	how	construction	workers	put	up	scaffolding	around	the	

house,	the	facade	renovation	has	begun.	

	

Ako	eats	breakfast	at	the	kitchen	table,	peering	out	into	the	garden.	He	sees	

construction	workers	in	the	warm	summer	weather.	They	sweat.	He	sees	their	

arms,	legs,	crotches.	He	noticed	that	one	of	the	construction	workers	looks	at	

him,	and	their	eyes	meet.	Ako	looks	down.	Some	construction	workers	begin	to	

wrap	the	house.	It	is	stuffy,	hot.	His	parents	come	into	the	kitchen	and	rush	out	

the	front	door.	Ako	is	home	alone.	
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Ako	walk	through	the	different	rooms	of	the	house	and	follow	the	man	around	

the	scaffold	with	his	eyes	until	he	comes	to	the	window	in	Akos	room.	Ako	and	

the	man's	eyes	meet.	The	man	outside	pulling	the	plastic	over	the	window	and	

nailing	it.	Ako	looking	towards	the	window	and	sees	the	construction	workers	

blurred	figure	through	the	milky	construction	plastic.	Like	the	shadow	that	has	

been	circulating	around	him	in	the	past.	Ako	take	off	his	underwear.	The	blurred	

construction	worker	outside	the	window	continues	to	hammer	the	plastic	over	

the	window,	nail	by	nail.	Ako	lies	down	on	the	bed	and	closes	his	eyes.	He	starts	

masturbating	to	the	sound	of	the	hammering.	The	figure	outside	the	window	

quits	and	looking	up	at	Ako.	Ako	still	has	his	eyes	closed,.	The	blurred	figure	

outside	observes,	stands	up	and	continues	to	observe	Ako	masturbating.	Ako	

enjoys	it	and	breathes	heavier,	until	he	reaches	orgasm.	Ako	twitches,	and	hears	

the	sound	of	hammering	again,	he	opens	his	eyes	and	looks	at	the	window.	The	

blurred	figure	outside	puts	the	last	nail	and	walk	away	from	the	window	

	

Ako	meet	up	his	friends,	for	a	party.	At	the	party	he	also	meet	Jessica,	they	talk	

and	make	out.	He	also	sees	Dante,	the	guy	from	the	app	that	he	recognized	at	the	

party.	Dante	comes	up	to	him	and	asks	if	he	is	Lisas	friend?	Ako	nods,	Dante	says	

he	barely	recognized	him.	They	are	about	to	take	a	drink	but	Jessica	interrupts	

them.	Ako	and	Jessica	makes	out.	Ako	glances	at	Dante	when	he	makes	out	with	

Jessica.	Ako	drinks	mer,	alot	more.	Fast.		

	

Black	frame	-	memory	loss.	Ako	vomits.	Black	frame	-	memory	loss.	Ako	makes	

out	with	someone	in	the	sauna.	Black	frame	-	memory	loss.	Ako	across	a	field,	all	

by	himself.	He´s	lost.	A	blurry	figure	walk´s	up	to	him.	An	older	man,	a	

construction	worker,	asks	him	how	he´s	doing.	Ako	is	first	silent,	finally	he	

confesses	”it´s	no	good,	it´s	so	fucking	hard”.	Ako	can’t	find	more	word,	instead	

he	starts	crying.	The	blurry	figure	holds	him	as	Ako	vomits	again.	Black	frame	-	

memory	loss.	

	

Ako	opens	his	eyes.	He´s	back	in	his	room,	on	top	of	his	bed	with	all	his	clothes	

on.	He	looks	up	at	the	ceiling,	He	reaches	for	the	phone	and	call	one	of	his	friends,	

asking	what	happened	yesterday.	Ako	is	nervous.	His	male	friend	laughs	and	
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asks	if	he	can	not	remember	anything.	Ako	is	uncertain,	but	says	no.	His	friend	

says	he	was	making	out	like	crazy.	"With	whom?"	Asks	Ako.	His	friend	laughs,	

"with	whom?	Jessica,	of	course.	"	Ako	exhales	and	his	friend	adds,	"But	you	

disappeared	for	a	few	hours	and	no	one	knew	where	you	went?"Ako	asks	what	

happened,	but	his	friends	doesnt	know	,	just	says	that	Ako	was	found	outside	

vomiting.		

	

Ako	sitting	with	the	datingapp,	fire	in	his	room.	He	scrolls	between	the	different	

profiles.	He	sees	how	Dante's	face	pops	up,	Ako	stops.	The	fire	in	the	Akos	room,	

gets	cooler	and	reduces,	moves	into	slow	motion.	Ako	starts	to	write	“hey,	what	

happened	yesterday”.	But	Ako	regrets	and	erases	everything.		

	

At	school	Ako	finds	Jessica,	asks	if	she	wants	to	do	something	tonight.	Jessica	

says	yes.	Ako	and	Jessica	gets	together.	The	rumour	spreads	quick	that	they	are	a	

couple.		

	

	

Ako	meets	Lisa,	she	is	happy	about	Jessica.	He	apologizes	and	promises	that	it	

never	happens	again?	Ako	sort	out	his	life.			

	

Ako	is	with	Jessica	at	he	place,	they	watch	a	film	and	start	to	make	out.	Jessica	

takes	off	her	clothes	and	Akos	sweater.	Ako	does	not	really	know	what	to	do.	It	is	

uncomfortable,	but	he	continues.	They	have	sex,	Jessica	controls.	Ako	closes	his	

eyes	and	instead	of	Jessica	he	sees	Dante.	Dante's	face,	Dante's	body.	Ako	reaches	

orgasm	very	fast.	They	lay	next	to	each	other	and	Jessica	crawls	up	in	Akos	arms,	

afalls	sleep.	Ako	wont	fall	asleep,	lies	awake.	In	the	middle	of	the	night	he	sneaks	

out	of	bed,	put	on	his	clothes	and	walk	home.	The	fire	is	bigger	than	before.	

	

Ako	sitting	with	the	datingapp,	viewing	Dante's	profile.	Ako	writes	a	message,	

"Hey,	what's	up?"	Dante	responds	and	asks	how	Ako	is	doing.	Ako	lies	and	writes	

"It's	good".	Dante	asks	for	his	name	and	Ako	writes	"John".	Dante	replies	"Hey	

John,	nice	to	meet	in	cyber	style".	Dante	writes	again,	"300	meters	away?	You	live	

in	Piteå	then?	"Ako	doesn´t	respond.	Dante	writes	back,	"Then	I	might	know	who	
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you	are?".	Ako	writes	quickly,	"No,	I	don´t	think	so...".	Dante	replies	"Do	you	

recognize	me?"	Ako	lied	and	writes	"No,	I	probably	would´ve	remembered	a	cute	

guy	like	you."	Dante	replies	"Haha,	thank	you."	Dante	writes	again,	"Do	you	have	

a	facepic?”	Ako	answers	"No	..".	Dante	does	not	respond.	

	

Ako	has	movie	night	with	Jessica,	again,	they	cuddle	and	Jessica	wants	something	

more.	Ako	hesitates,	trying	to	wriggle	out	of	the	situation	and	says	that	he	

unfortunately	has	to	leave.		

	

Ako	walks	home.	Whilst	on	his	way	home	Ako	get	an	datingappmessage	from	

Dante,	"What	are	you	doing?".	Ako	says	he	was	at	a	friend's.	Dante	writes	that	he	

sees	that	they	are	only	100	meters	away,	"Wanna	meet	up	for	a	walk?".	Akos	

heart	rate	goes	up	and	he	replies	"Maybe."	Dante	replies	"I'm	in	the	square,	the	

fountain,	see	you	here	about	10	minutes".	Ako	replies	"ok".	Ako	walk	towards	the	

square,	quick	steps.	He	waits	around	the	corner	so	he	can´t	be	seen.	He	sees	

Dante	standing	by	the	fountain.	Ako	hesitates.	He	chickens	out	and	walk	back.	He	

stops	again,	and	turns	back.	Walking	back	towards	the	square,	but	it's	empty.	

Dante	is	not	there,	Ako	looks	around	and	sees	a	hot	dog	stand	and	Dante	stands	

by	it.	

	

He	hesitates	but	walks	up	to	the	hot	dog	stand,	standing	behind	Dante,	but	says	

nothing.	Looking	at	the	menu	above.	Dante	writes	something	on	the	phone	and	

turns	around,	surprised	to	see	Ako,	Dante	says	"Hello".	Ako	looks	down	and	

pretend	that	he	had	not	seen	Dante	before	now,	Ako	replies	"Hey	what's	up?".	

Dante	replies	“it's	good,	I	just	have	to	send	a	message.”Dante	continues	to	write,	

Ako	orders	french	fries.	Dante	sends	his	messafe	and	Ako´s	phone	vibrates.	

Dante	looks	up	at	Ako.	Ako	gives	Dante	a	quick	glance,	picks	up	his	phone	and	

says,	"Ah,	my	parents,	wondering	where	I	am."	Dante	is	quiet,	but	nods.	Dante	

asks	what	Ako	doing	here,	Ako	says	he´s	on	his	way	home.	Ako	tries	to	be	relaxed	

and	play	cool.	But	Dante	sees	more.	They	get	their	french	fries.	Dante	asks	if	Ako	

wants	a	ride	home.	
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They	sit	down	in	Dantes	car.	Dante	puts	on	music	and	they	eat	their	french	fries.	

They	come	to	Akos	house,	surrounded	by	scaffolding.	Dante	asks	what	has	

happened.	Ako	responds	“only	chaos”.	Dante	laughs.	Ako	sits	in	his	seat	making	

no	effort	to	leave.	They	look	at	each	other.	It	is	completely	silent.	Dante	asks	

about	Akos	phone,	"You	get	my	number,	give	me	a	call"	Dante	types	in	his	

number	on	Akos	phone	and	jokes,	"Lets	book	a	real	date	next	time,	not	a	french	

fries	dinner	in	my	car".	Ako	doesn´t	laugh,	he´s	too	nervous.	He	doesn´t	want	to	

walk	out	of	the	car,	but	he	doesn´t	know	what	to	say.	Their	eyes	meet.	Dante	

hands	back	the	phone	and	their	hands	meet.	Silence.	Dante	leans	forward	and	

hesitates.	Ako	freezes.	Dante	waiting	for	Ako,	but	Ako	is	paralyzed.	Several	

seconds	of	silence,	only	their	breathing.	Ako	comes	closer	and	look	at	Dante's	

mouth,	then	his	eyes	again.	Dante	bends	over	the	seat	and	kisses	Ako.	A	very	long	

kiss.	The	separate.	Breathe.	Ako	pretends	that	nothing	happened.	They	sit	in	

separate	seats.	Dante	says	“Let´s	hang	out	some	time”,	Ako	answers	"Maybe"	Ako	

opens	the	door	and	step	out.	Closes	the	door	and	walks	through	the	garden	and	

breathing	heavily.	The	car	drives	off.		

	

Ako	walks	into	his	room	and	lands	lightly	on	the	bed.	It	vibrates	in	his	pocket,	he	

takes	up	the	cell	phone.	Dante	writes	in	the	dating	app:	"Nice	to	meet	you	John",	

Ako	smiles	but	does	not	answer.	

	

Ako	wakes	up	and	go	to	the	toilet.	He	hears	his	dad	opening	the	front	door	and	

talking	to	a	construction	worker.	They	have	discovered	water	damage	in	the	

façade	and	believe	that	there	is	a	water	leakage	in	the	foundation	of	a	house,	they	

would	have	to	break	up	the	floor	and	have	a	look.	Akos	father	walks	into	the	

livingroom	followed		by	several	construction	passing	byb	Ako	standing	in	his	

underwear.	Ako	walks	into	the	bathroom	and	locks	himself	in.	Turn	on	the	

shower	and	closes	his	eyes.	He	begins	to	masturbate	and	imagines	how	a	

construction	worker's	arm	holds	him,	touch	him.	Theres	a	knock	on	the	door.	

Akos	mother	shouts	that	it	is	time	for	Ako	to	come	out	of	the	bathroom,	they	

need	to	use	the	toilet.	
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Ako	get	a	message	from	Dante,	who	says	it's	a	party	tonight	and	wonder	of	Ako	

want	to	come.	Ako	starts	writing	a	text	message	"Sorry,	unfortunately	I	don´t	.."	

but	Ako	delete	it	and	writes,	"sure"	

	

Ako	calls	Jessica	and	says	that	unfortunately	wont	have	time	to	come	over	

tonight,	he	lies	and	says	that	he	is	sick.	Ako	is	in	his	room,	getting	dressed,	

changes	several	times.	He	takes	his	thoughest	clothes,	hears	someone	honking	

outside,	sees	Dantes	car.	Ako	walk	out	into	the	living	room	and	sees	more	

construction	workers	breaking	up	the	livingroom	floor.	He	sees	how	his	parents	

are	upset.	His	parents	ask	him	where	he's	going.	Ako	answer	only	"meet	some	

friends”.	Something	cracks	when	in	the	livingroom	when	he	opens	and	closes	the	

front	door.		

	

Ako	gets	into	Dante´s	car,	trying	to	play	tough.	Ako	becomes	quiet	when	he	looks	

at	Dante,	Dante	has	attached	diamond	make	up	to	his	eyebrows.	Ako	watches	

Dante,	long	silence,	Dante	laughs	and	puts	on	music.	Ako	ask	"whats	up	with	the	

bling?".	Dante	responds	only	that	it	is	a	party.	Ako	wonder	what	party	it	is.	Dante	

says,	"Some	friends	from	high	school"	Ako	nods.	They	arrive	at	an	apartment	

building,	enters.	When	the	door	opens	they	hear	Mariah	Carey	on	loud	music,	

and	people	singing	along.	Dante	shouts	hello	and	out	of	the	living	room	comes	

Alexis,	a	feminine	boy,	17,	wearing	glitter.	He	stops	in	the	hall	when	he	sees	Ako.	

Alexis:	"Oh,	hi,	who	is	this	young	man,	then?",	Dante	hesitates	but	presents	Ako	

as	John.	Ako	shakes	hands	with	Alexis,	but	Alexis	hugs	Ako	and	says,	here	we	

shake	not	shake	hands,	we	hugg.	Ako	receives	a	hug.	

	

Ako	comes	into	the	living	room	where	the	music	comes	from,	some	people	are	

dancing.	There	are	both	boys	and	girls,	many	of	the	different	expressions.	There	

is	a	good	atmosphere,	some	girls	dressed	in	shirt	watching	Dante	when	he	comes	

in	with	Ako,	smiling.	Ako	sits	on	the	couch	with	Dante.	He	sees	how	Alexis	makes	

out	with	a	guy	in	hip-hop	clothes.	Ako	sees	two	girls	dancing.	He	looks	at	Dante,	

who	offers	him	a	beer.	Dante	opens	it	and	drinks.	Whitney	Houston	"I	Wanna	

Dance	With	Somebody"	starts	and	everyone	stands	up	and	sings	with,	Ako	too.	

The	doorbell	rings	and	Alexis	go	and	open,	Alexis	comes	back	with	Samir,	who	
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ako	recognizes	from	school,	and	Samir	recognizes	Ako.	Samir	says	nothing,	

greets	Dante.	Dante	asks	is	about	to	present	Ako	for	Samir,	But	Samir	interrupts	

“yes,	we’ve	met”Ako	is	nervous,	says	hello.	Samir	says	hello	back.	T	

	

he	party	continues,	Dante	and	Ako	dances	on	the	dance	floor,	freedom.	The	make	

out.	Ako	says	he	must	go	home.	Dante	says	they	could	go	for	a	swim	tomorrow?	

Ako	nods	and	leaves	the	apartment.	Whilst	on	our	way	home,	he	can	breathe.	

Jessica	texts	him	and	asks	if	he	wants	to	meet	up	tomorrow.	Ako	answers	that	he	

already	have	plans.		

	

Ako	packar	badkläder	och	ger	sig	iväg	till	sjön.	Ako	ser	sig	omkring	och	ser	Dante	

och	hans	kompisar.	Kollar	resten	av	området,	de	är	ensamma.	Ako	kommer	fram	

och	hälsar	på	alla.	Johan!	Ropar	några.	Ako	lägger	sig	brevid	Dante,	deras	

kroppar	möts.	Ako	är	varm,	het.	Dante	frågar	om	han	vill	bada.	De	går	ensamma	

till	en	enskild	klippa	Dante	hoppar	i	först,	Ako	är	varm	och	när	han	sänker	sig	

ner	i	vattnet	stiger	vattenånga	upp	i	luften.	Han	kyls	ner	och	simmar	nära	Dante.		

	

Ako	packs	swimming	trunks	and	sets	off	to	the	lake.	Ako	looks	around	and	sees	

Dante	and	his	friends.	Ak	oscans	the	rest	of	the	area	to	make	sure	he	doesn´t	

know	anyone,	they	are	alone.	Ako	arrives	and	greets	everyone.	Ako	settles	next	

to	Dante,	their	bodies	meet.	Ako	is	warm,	hot.	Dante	asks	if	he	wants	to	swim.	

They	go	down	to	the	lake,	alone,	to	a	cliff,	Dante	jumps	in	first.	Ako	is	hot	and	

when	he	descends	into	the	water	vaporizes	in	the	air.	He	cools	down	and	swims	

closer	to	Dante.	

	

Ako	follows	Dante	home	after	the	swim.	Once	inside	the	apartment	Dante	turns	

around	and	Ako	stands	close,	kissing	him.	Starts	making	out,	Ako	reaches	for	

Dante´s	crotch	and	puts	his	hands	inside	of	Dante's	t-shirt.	They	both	fall	down	

on	the	bed.	Ako	sits	on	Dante	and	his	whole	body	trembles.	They	kiss.	Ako	looses	

control	of	his	body	and	gets	an	orgasm	with	all	clothes	on.	Ako	stands	up,	a	few	

seconds	of	silence.	He´s	embarrassed,	says	he	has	to	go.	Dante	says	it's	okay,	he	

can	stay.	Ako	takes	on	his	jacket	and	walks	out	of	the	apartment.		
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Ako	walks	along	the	street,	reaches	down	his	pants.	He´s	sticky.	His	phone	beeps,	

text	messages	from	Dante	and	Jessica.	Dante	asks	Ako	to	come	back.	Jessica	has	

texted	that	she	wants	to	break	up	with	Ako,	since	he	doesn´t	want	to	see	her.			

	

Ako	walks	into	comes	into	the	hallway,	closes	the	door.	They	have	broken	up	the	

floor	of	the	house	so	Ako	must	balance	the	floor	ridges	up	to	his	room,	where	

smoke	is	thicker	and	the	fire	crackles.		

	

Someone	knocks	on	the	window.	Ako	sees	Dante	standing	outside	on	the	

scaffolding.	Ako	opens	the	window	and	look	at	Dante	and	asks	what	the	hell	he's	

doing	here.	Dante	says	he	wanted	to	see	him.	Ako	walks	out	onto	the	scaffolding.	

Ako	says	he	has	a	girlfriend,	and	that	he	is	not	as	Dante	and	his	friends.	Dante	

asks	what	he	means	by	that.	Ako	does	some	feminine	gestures,	but	stops.	Looks	

Dante	in	his	eyes	and	returns	into	the	room	through	the	window,	the	smoke	is	

thick.	His	phone	beeps,	Dante	wrote	the	a	message	in	the	datingapp,	"Sorry,	but	I	

thought	you	were	interested?"	Ako	writes	"I'm	not	gay	and	I	never	want	to	see	

you,"	but	he	will	erase	it	and	write	"I	think	you	have	to	have	written	to	the	wrong	

guy?	We	have	not	met,	sorry	but	what	was	your	name?”	

	

The	next	morning	Ako	wakes	up	by	a	hammer	drill.	Construction	workers	are	

outside	in	the	living	room.		Ako	calls	Lisa,	asks	if	she	wants	to	meet.	She	says,	

sure.	They	meet	up	and	she	asks	how	he	is	doing.	Ako	shrugs,	and	says	it	is	okay.	

She	sees	right	through	him	and	says	he´s	hiding	something.	Ako	gets	defensive	

and	says	he´s	not	hiding	anything.	Lisa	says	that	it´s	like	he	is	hiding	something,	

but	he	doesn´t	have	to	do	that.	It	would	be	okay	to	relax	and	be	honest	she	says.	

Ako	looks	at	her	and	nods.	But	says	nothing.	She	looks	at	him	again,	searching	his	

eyes.	"Do	you	understand	that?"	She	says,	"I	actually	am	here	to	talk	about	

something?".	Ako	nods.	"Although	you	can	be	a	real	douchebag.”	Ako	apologize.	

Lisa	says	that	it´s	fine,	she	holds	up	her	hand,	showing	him	the	friendship	

bracelet	she	gave	him	as	a	child.	Lisa	says	she	found	it	last	week.	Ako	smiles	and	

touches	the	worn	friendship	bracelet.	Lisa	says:	"It	fits	my	outfit	again."	But	we	

have	much	to	talk	about,	you	know,	I	have	a	new	boyfriend,	join	me	tonight	at	the	

festival.	You	don´t	really	have	a	choice.	Ako	nods	and	says	he	also	has	news,	he	
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has	been	dumped	by	Jessica.	But	that's	okay,	because	he	probably	was	not	in	love	

with	her	anyway.	Silence.	Lisa	takes	up	her	phone	and	takes	some	selfies	of	Ako	

and	her,	they	make	funny	faces.		

	

Ako	meet	up	Lisa	and	she	introduces	him	to	her	new	boyfriend.	They	talkand	

later	during	the	night	Lisa	shouts	for	Dante	to	come	over.	She	says	she	found	

Dante	and	Johan,	if	Ako	remebers.	Ako	stops	and	is	just	about	to	say	he	doesn´t	

want	to..	but	Lisa	has	already	pulled	Ako	in	front	of	them.	Lisa	presents	Dante	to	

Ako.	Ako	and	Dante	looks	at	eachother.	Ako	stretches	out	his	hand,	and	say	hello.	

Dante	looks	at	Akos	hand,	takes	it	in	his	hand	and	says	he	believes	that	they	met.	

"John	it	was,	right?".	Lisa	interrupts	and	says	"No,	it´s	Ako,	you	met	when	I	was	

together	with	Johan.	Dante	nods	and	looks	Ako	in	his	eyes.	They	shake	hands,	

rigid.	Ako	is	having	problems	breathing.	The	shadow	makes	itself	felt	again,	

larger	than	before.	Lisa	starts	talking	to	the	others,	and	Ako	and	Dante	are	

standing	quiet.		

	

Ako	apologizes.	Dante	asks	for	what?	Ako	has	no	answer.	Dante	asks	if	Ako	is	

apologizisng	for	calling	Samir	a	faggot.	“Or	that	you	lied	to	me?	Ako?	John?”	Long	

silence.	"Who	are	you?	Really?	"Ako	can´t	answer,	remains	silent.	Biting	his	lip.	“I	

am	me”	Ako	says.		Dante	repleats	again,“Who	are	you?”.	Lisa	comes	up	to	Ako	

and	Dante	again.	Lisa	and	Dante	starts	talking,	but	Ako	can´t	hear	every	word,	

only	catches	some	phrases	that	Dante	says	about	being	gay,	and	Ako	can´t	hear	

Lisas	answer,	but	she	seems	fine,	she	seems	excited?	Akos	shadow	is	huge	and	

the	panic	anxiety	attack	has	made	his	world	starting	to	spin.	His	pulse	is	bbeating	

high,	he	ahs	problems	breathing.	Dante	asks	if	he's	okay?	Ako	nods	and	leaves	to	

bbe	alone.	Ako	walks	into	the	forest.	Dante	follows.	

	

Akos	world	is	spinning	and	his	pulse	hits	hard,	he	hears	Dante	asking	him	to	

slow	down.	Ako	says	“Its	alright,	I	can	manage	myself.	Dont	worry”Dante	says	

that	Ako	doesn´t	seem	to	be	doing	so	well.	Ako	respond	that	everything	is	fine.	

He	gets	hard	to	breathe.	Dante	asks	for	Ako	to	breathe	with	him,	and	Dante	takes	

deep	breaths,	hold	the	air	and	exhale.	Breathe	in,	hold,	exhale.	Ako	breathe	in	the	

same	air	that	Dante	exhales.	They	share	eachothers	air	and	breathes.	Slowly	
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Akos	breathing	slows	down,	and	his	world	spins	less,	until	it	is	completely	

normal.	Akos	breath	is	down	at	an	even	pace.	Dante	holds	Akos	arm	and	they	

breath	together,	their	mouths	are	close,	sensual.	More	sensual	than	a	kiss.	Lisa	

sees	them	stand	opposite	eachother,	Dante	holding	Ako	in	his	arms.		

	

Dante	and	Ako	walks	out	of	the	forest.	Joins	the	party	again,	Lisa	comes	closer	to	

Ako.	They	are	sitting	on	the	outskirts	of	the	party.	Silently	together.	Ako	is	the	

one	to	break	the	silence.	“Lisa,	there	is	something	I	want	to	tell	you”Lisa	looks	at	

him	and	says	“yes?”Ako	nods,	and	are	about	to	continue	but	stops	in	mid	

sentence,	he	don´t	have	the	words.	After	a	few	chilling	seconds	that	seemed	like	

forever	he	looks	at	her	and	says	“you	probably	already	know”.	Lisa	looks	at	him	

and	asks	“What	do	you	mean?	Maybe	I	do,	and	maybe	I	don´t.	Just	tell	me”Ako	

takes	a	breath	and	starts	crying.	He	takes	another	breathe	and	says,	“It´s	about..	

It´s	about,	me,	not..	you	know.”	Lisa	waits,	and	ako	starts	laughing	“I	can´t	say	it..	

why	can´t	I	just	say	it?”	Lisa	says	“sure	you	can”.	Ako	starts	again	“It´s	about	who	

I	like.	That	I´m	not	into	girls,	but	maybe	I	like	boys”	Lisa	smiles	and	hugs	Ako	

who	breaks	down	and	starts	crying.	She	hold	his	big	muscular	body	in	her	small	

arms	while	he´s	crying.“Hey	Ako,	that´s	great.	Thank	you	for	telling	me	Ako”She	

holds	him	for	a	while.	Ako	says,	”I	hate	this	fucking	silence,	sometimes	I	just	want	

to	scream	until	i	fall	apart”	.	Lisa	says	“That	it	sounds	like	a	great	idea,	lets	do	it.	

Ako	looks	at	Lisa	and	laughs	and	says	that	they	can´t	do	that.	Lisa	asks	why	not?	

Ako	nods	and	they	clear	their	throats.	Lisa	starts	to	scream,	and	she	stops.	She	

waits	for	him.	Ako	takes	a	breath	and	let	out	a	scream,	Lisa	joins.	The	take	

another	breath	of	air	and	they	scream	even	louder,	both	of	them.	A	huge	scream	

that	echoes	far	away.	The	feeling	is	huge.	

	

Ako	and	Lisa	walks	back	to	the	party.	Ako	walks	up	to	Dante,	and	says	that	his	

real	name	is	Ako,	and	he	apologizes	for	lying	to	him.	I	like	you	a	lot.	And	I	am	

probably	very,	gay,	maybe.	Working	on	it.	And	I	think	it	would	be	great	if	you	

want	to	go	on	a	real	date?	Someday?	Maybe	french	fries	in	his	car?	Dante	looks	at	

Ako,	and	says	yes.	Ako	hesitates,	and	asks	if	Dante	wants	to	follow	him	home?		
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Ako	and	Dante	enters	the	house,	trying	to	be	quiet.	They	sneak	into	Ako´s	

bedroom,	there	is	no	fire,	it	is	a	completely	normal	room.	They	take	off	

eachothers	clothes.	Ako	lies	down	on	the	bed	and	Dante	lies	down	on	top	of	him.	

They	start	making	out	and	behind	them	there´s	building	material	slowly	falling	

from	the	ceiling.	They	have	sex,	and	Ako	loves	it.	

	

Ako	wakes	up,	everything	is	quiet,	still.	No	construction	workers.	No	noise.	

Beside	him	is	Dante	sleeping	with	his	mouth	open.	Unflattering	but	beautiful	at	

the	same	time.	He	touches	his	eyelashed,	and	chest.	Dante	asks	if	Ako	molests	all	

the	guys	he	brings	home.	Ako	only	laughs.	

	

Ako	asks	what	he	should	call	Dante.	Dante	suggests	boyfriend,	and	Ako	nods.	

Akos	mother	screams	from	the	kitchen	that	breakfast	is	served.	Dante	looks	at	

Ako,	Ako	asks	if	Dante	wants	breakfast?	They	get	dressed	and	Ako	opens	the	

door.	Dante	asks	if	Ako	is	ready,	Ako	says	no	and	yes.	They	leave	the	bedroom	

and	walk	down	the	stairs.	The	door	to	the	room	is	left	open,	all	that	is	heard	is	

wind	from	the	open	window.		
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PRODUCTION INFORMATION 

Title: Camping 
Format: 8x15 minuter 
Genre: Surreal drama thriller 
Target group: 25-55 years old 
Script & Directing: Anette Sidor & Jerry Carlsson 
Producer: Frida Mårtensson, Jerry Carlsson & Anette Sidor 
 
 

CONTACT 

Producer     Writer & Director 
Frida Mårtensson    Anette Sidor 
+4673 583 01 42    +4670 940 50 73 
frida@garagefilm.se    anette@verketproduktion.com 
 

Writer & Director 
Jerry Carlsson 
+4670 36 94 630 
jerry@verketproduktion.com 

 
 

SYNOPSIS 

Sultry and sweaty summer, an unusual number of flies and mosquitoes. Seskarö Camping in 

Norrbotten opens for the season. Campers arrive, all in flight from their everyday life with the 

hope to have a pleasant and peaceful holiday. Lined up campers, meat on the grill and from 

the speakers the latest crime-audio book is heard. The idyllic summer is interrupted when the 

children playing find a human arm that floats ashore on the beach. The local police block the 

area and try to keep the curious campers away, but they find no body. Shima, a burned-out 

police, is one of camping guests and suspect that something is not right. Shima's wife has 

banned her from working due to sick leave, but Shima becomes obsessed with solving the 

case and starts her own investigation secretly. 
 

The squirrels look at the campers when they are grilling meat, and the fish are strangling along 

the bather’s legs. At midsummer's eve, the presence of the animals has become extreme and 

the atmosphere is, in the least, surreal. During the day’s celebrations, people start behaving 

more like animals. Shima suspects the animals have something to do with the crime do, but 

there are people who are on the animals' side. 
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PROJECT INSIGHT 
 
A surreal drama thriller about human behaviour. Man is an animal. We follow a campsite and 
how the families and individuals relate to one another, to the animals and the crime that has 
taken place. 
 
 
PREMISE   An arm is found, the search for its body involves a whole 

campsite and its summer guests. 
 
ARENA   Camping park, forest and nearby village. 
 
THEME   Man as an animal. Urges, instincts, sexuality, wanderings 

and hunger. Performance, burnout, involuntary infertility, 
meaninglessness, loneliness, punishment, guilt, community,  
animals and nature. 
 

TONE    Realistic human behavior portrayed by the 
absurd. Everyday drama shifts with a skew of absurd tone, 
which borders between discomfort and humor. 

 
FORM    We want to shoot each episode in long takes. The camera follows 

characters, animals and nature through the story. A squirrel jumps 
from one mobile home car to another takes us to another place. 

 
REFERENCES   Twin Peaks & Blue Velvet. 
 
PLOT  The crime to be solved and why the presence of animals is 

increasingly pronounced at the campsite. 
The investigation of the crime is seen only from the guest's 
perspective, not local police officers.  
Shima, the sick-leave police officer is the one actively involved and 
the need of the remaining campers of the tension from crime 
audiobooks affects the situation. 
The crime should not take over the whole series, but it will trigger 
the behaviours of the guests. 
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CHARACTERS 
 
ABDULLAH & TINA (The Childless couple) 
Abdullah and Tina, 35, are a couple who have been together for 10 years, they have longed 
for children for a long time and have been devoted to "procreating sex" in recent years. They 
are on vacation to get new energy to conceive, hoping that changing the environment will do 
the trick. On the way to the campsite they listen to crime audio books in the car and run over 
a fox. They both become shocked and stop, what should they do? Tina shrugged her shoulders 
and wants to leave, it's just a fox. Abdullah starts driving and looks in the rear-view mirror 
how fox is looking at him and crawling injured towards the bush by the road. Abdullah can 
not let the guilt go and it just grows. They enter the campsite with a bloody hood. They get 
A caravan site next to a happy homosexual family with four children. Jealousy within them 
grows when they see all the children. Even the neighbour is breeding dogs. Insects couple in 
the air, everyone around them seems horny and fertile to Tina and Abdullah who fail to 
reproduce no matter how much sex they have. Abdullah's guilt over the fox returns when a 
flock of foxes run around the camp. 
 
SHIMA & HEDDA (The sick-leave police officer and wife) 
Shima and Hedda, 40, are married and have a caravan. Shima works as a police officer, but 
is burned-out and her wife is worried, so she has taken her on this holiday. Shima tries to relax 
but gets stressed by all the crime audio books played at the campsite. Time seems to stay still 
and Shima feels meaningless. She and her wife talks less and less with each other. When local 
police officers start investigating the crime, Shima can not stop engaging. Shima may not be 
able to work, but still starts her own investigation in secret from her wife. 
 
SAMIR & LUKAS (The family with 4 children) 
Samir och Lukas, 50, and their 4 children; Ariel, Anette, August and Alba camp in one 
extremely large camper van. The caravan does not even fit on their own caravan site, without 
using half the neighbour’s lawn and obscuring their view. The family is obsessed with crime 
stories, which also begin to affect them. Lukas becomes increasingly scared and paranoid. He 
thinks he sees the killer everywhere. Lukas discovers how his daughter Alba begins to torture 
animals. She splits ants in the middle and rips off spider legs. When his daughter comes home 
with a damaged squirrel they want to take care of Lukas becomes uncertain. Has his child hurt 
the squirrel? Lukas sees the squirrel will not make it, so to end his suffering he kills it. Alba is 
watches. Lukas guilt and paranoia grow. Soon he sees the squirrels and other animals regard 
him strangely when he grills meat. He feels watched and persecuted. Bees begin to be drawn 
to Alba, who is stung and gets an allergic reaction. Lukas suspects that there are the bees are 
getting revenge because Alba had tortured other bees. He tries to pick it up with Samir, who 
thinks that he is being ridiculous. 
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SWERKER & ETHEL (German dog breeders) 
Swerker och Ethel breed Samoyed dogs. They have 8 dogs with them and the whole caravan 
is full of trophies from dog shows. They are here to breed their dogs with Swedish dogs, who 
are also purebred. Swerker and Ethel's dogs are playing everywhere, which irritates most 
neighbours. Not least Abdullah and Tina. One night a wolf sneaks into the area, and soon it 
turns out that all their dogs are bearing puppies. 
 
STEFAN (Teenager) 
Stefan, 15, has followed his grandparents on vacation, but they are just sitting reading the 
newspaper and listening to crime audiobooks all day. Stefan is a youtuber with 300,000 
followers and is getting upset at the campsite because the internet connection is not working. 
Every time he succeeds in getting on the internet he has lost followers, he never manages to 
upload a whole new video. Stefan tries to find the camping's best connection spot and 
discovers the extremely sexy person in the camping kiosk, Thiago, 23. Thiago is always half 
naked and sweaty. Stefan can not stop watching his muscles and tattoos. Stefan returns to 
the kiosk but no longer for the connection. Stefan tries to talk to Thiago, and when he 
succeeds, it turns out that Thiago only speaks English, something that is an obstacle to Stefan. 
 
THIAGO (Sexy guy from the kiosk) 
Thiago is a backpacker from Brazil who wants to spend a summer in Sweden and gets a 
summer job at Seskarö camping. Thiago is the camping hottie, soon to be filled the kiosk of 
boys, women, men and girls who all look at him dreamingly. 
 
OTHER CHARACTERS 
Apathetic campers. Local residents of the nearby village. Families at the campsite. 
Summer workers. Hermit. Local Police. 
 
ANIMALS 
Insects that mate. Squirrels who stare at people. Foxes that run around mobile homes. Fish 
flocking at the beach and swimming alongside the bather’s legs. Moose. Wolves. Mosquitoes 
and flies penetrate the air. Ants invade in thousands of. Children seem to see hippos in the 
water. Snakes similar to anacondas. A giraffe hiding among the trees. An unknown predator 
that sneaks around the caravans at night. 
 
NATURE 
The sun burns the skin. The air feels like nitrogen. Wind blows up parabolas. Rain that 
smears against the ceiling and causes water damage. Fire that spreads in dry grass. Water 
currents that pull the bathers. The ground as trembles. Lighting strikes and creates a crater 
at the campsite. 
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