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1 “What initially identifies devised theatre is that the creative process originates in ways different from traditional theatre. 
Questions arise about where and how to start making a performance, and what kind of product is to be created. Devised 
theatre can start from an Infinite number of possibilities, such as an idea, image, concept, object, poem, piece of music, or 
painting, and the precise nature of the end product is unknown.” (Oddey, 1994) 
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𝒇(𝒆𝒔𝒑𝒂ç𝒐, 𝒕𝒆𝒎𝒑𝒐) = 𝑨𝒒𝒖𝒊

 



 

8 



 

9 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

10 



 

11 

 

https://www.youtube.com/watch?v=rAI-AqhEd2U&t=472s
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4 Ponto de partida do projeto “Fio”  

fragmento  1 fragmento 2
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Figura 6- Ensaio no Lugar. Maio de 2022. 
Experiência com imagens, luz e vídeo 
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5 Em a Odisseia de Penélope de Margaret Atwood, o ponto de partida é o facto de Penélope estar morta e na 
morte encontra o seu lugar de fala. 
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https://distantmovements.tumblr.com/
https://constallations.hotglue.me/
https://utterings.hotglue.me/
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https://doi.org/10.1590/s0104-71832012000100002
https://doi.org/10.1590/s0104-71832012000100002
https://bram.org/info/aa.htm
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https://open.spotify.com/episode/0SoHHqvZAGhWtMOKtVYFqw?si=1442b4bfdabb440f
https://www.youtube.com/watch?v=rAI-AqhEd2U&t=472s
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